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REZUMAT

In  Departamentul de Muzicd al Colegiului din
Comberton infrastructura computerizatd  complexd
permite organizarea unor activitati muzicale mediate de
TIC.

In primii trei ani de studiu al muzicii, elevii au acees la
toti cei trei profesori ai departamentului ce au o
specializare muzicala complementara. Tot in aceastd
perioada se pot initia in folosirea tehnologiilor muzicale,
avand posibilitatea de a aprofunda cunostintele
dobandite in anii urmdtori de studiu la aceastd scoald.

In acest scop existi o curriculd a Departamentului
pentru TIC in domeniul muzical configurata in relatia cu
obiectivele din curricula nationala. Interesul din partea
scolii este de a sustine aceste preocupari si, mai ales, de
a incuraja numeroasele optiuni ale elevilor de a se
instrui in acest domeniu.
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INTRODUCERE

Departamentul de Muzicd din Colegiul Comberton este
un departament foarte practic, deoarece scoala este mare,
existd aproximativ 1800 de elevi. Acestia studiaza
obligatoriu muzica in primii trei ani, dupd aceea
disciplina devine optionali. In cadrul departamentului
activeaza trei profesori de muzicd, cu pregatire diferita:
seful departamentului are o formare cu precadere in
muzica clasica, este de asemenea violonist §i pianist, un
alt profesor este chitarist §i compozitor, cel de-al treilea
este pianist i compozitor, interesat indeosebi in genul de
music-hall. Tn mod obligatoriu, elevii din scoald
beneficiaza in fiecare an de cate un alt profesor de
muzica, astfel ca, la sfarsitul celor trei ani, ei au
experimentat trei strategii diferite de abordare si predare
a muzicii.

Un aspect important este faptul cd scoala investeste in
tehnologie, existind o necesitate reald de a se studia
muzica prin intermediul TIC. Chiar curricula nationald de
Educatie muzicalda impune utilizarea tehnologiilor
muzicale prin existenta de prevederi care cer introducerea
tehnologiilor muzicale in programa scolard; 1in
consecintd, institutia trebuie sa detind infrastructura
necesara deruldrii activitatilor muzicale mediate de TIC

ABSTRACT
The Music Department of Comberton College has a

complex computerized infrastructure, allowing the
organization of musical activities mediated by ICT.

During the first three years of music study, children have
access to all three music teachers of the department.
These teachers have complementary musical trainings.
During this period, children also have the opportunity to
be initiated in the use of music technology and deepen
their knowledge in the subsequent years of study at this
school. For this purpose there is a curriculum of the
Department for ICT in musical field configured in
relation to the objectives of the national curriculum, the
interest of the school in sustaining these activities and
especially the options of training children in this
particular area.
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INTRODUCTION

The Music Department of Comberton College is a very
practical department, the school is big, there are about
1800 children, they must learn music for the first three
years, after that this discipline is optional. The Music
Department has three music teachers with different skills,
the head of department is trained in classical music, he is
also a violin player and a pianist, another teacher is
guitarist and song writer and the third is also a pianist and
composer and he is interested in music hall. The students
have a different teacher every year, therefore at the end of
the three years of music study they will have learnt
different strengths and ways of working.

It is very important that the school invests in the
technology, this is happening because of the real need of
studying music through ICT. Concerning the discipline
Music Education, the national curriculum for music
imposes the use of music technology, therefore the
institution must have the necessary infrastructure for the
activities mediated by ICT.
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TIC iN EDUCATIA MUZICALA

Utilizarea TIC poate avea o importantd majora In
formarea elevilor interesati de educarea in domeniul
muzical, tehnologiile informationale trebuie sa-si
gaseasca locul si in domeniul artistic. Acestea pot fi
intrebuintate nu doar cu scopul de a-i invata pe elevi
notatia muzicald sau cum anume poate fi folosita in
producerea muzicii, ci trebuie apelat la ele pentru crearea
unor noi abilitati muzicale. De exemplu, in cazul in care
se compune muzica pentru un film de animatie, exista un
program grafic in Sibelius, iar ceea ce de regula se face la
clasele de muzica ale anilor 8 si 9 este de a se oferi idei
muzicale intr-o partiturd Sibelius sub forma unor motive
pe care elevii trebuie sa le aseze corect in partiturd, in
concordantd cu actiunea din filmul de animatie. De
exemplu, in cazul in care personajul se rostogoleste pe
scari, elevii vor alege motivul muzical care sa ilustreze
actiunea. Daca profesorul le propune un motiv care sa
corespundd unei actiuni de urcare si se va isca o
dezbatere pentru a alege motivul corect, totul va trebui, In
final, sa aiba un sens, o directie. Elevii lucreaza intr-un
mediu al notatiei muzicale dar nu este foarte important ca
ei sa recunoasa faptul ca se afla intr-o anumita gama, cel
mai important aspect este ca ei sd se gandeasca la
motivele muzicale, la ce anume transmit ele, la muzica de
animatie, de exemplu, in consecintd accentul nu trebuie
sa cada strict pe notatie si TIC. Totodata, utilizand un alt
program, softul Q-Base, compunand backing-track-uri
pentru piese blues, elevii sunt capabili sa cante acorduri
cu ritm punctat, pot face chiar si improvizatii. De regula
ei sunt interesati si opereze cu (Q-Base, dar intentia
profesorului nu se leagd strict de acest aspect, ci mai
degraba de a-i invata muzica intr-un mod practic. Daca
recurgem la utilizarea tehnologiilor muzicale trebuie sa
fie constientizat faptul ca acest intermediar trebuie folosit
in avantajul educatiei muzicale.

Elevii sunt atrasi de tehnologii. S-a semnalat faptul ca
utilizarea acestora se potriveste atdt acelor elevi cu o
capacitate scazutd de invéatare, cat si celor foarte capabili.
in schimb, nu aduce un real beneficiu elevilor care au o
capacitate medie. Acei elevi care au o dezvoltare
muzicald si o capacitate de intelegere muzicala net
superioard, sau care cantd deja la un instrument, sunt mai
agili iIn a compune, dezvoltarea lor se produce intr-un
mod mai alert si complex. Pentru cei cu o capacitate de
intelegere inferioara, chiar daca va fi necesar mai mult
timp pentru a percepe si intelege notele in mod corect,
elevii vor ajunge sd poatd sd utilizeze un soft pentru a
compune muzica dance sau orice alt fel de muzica. Este
evident faptul cad muzica modernd se indreapta din ce in
ce mai mult catre un domeniu computerizat. Prin urmare
si elevii vor vedea tehnologia ca fiind o directie necesara,
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ICT IN MUSIC EDUCATION

Using ICT can have a major importance in training
children interested in music education, technology must
be addressed in the artistic field. The technology can be
used not only to teach the children musical notation or
how can it be used in the musical production, but also for
building new musical abilities. So, for instance, if there is
a music composing activity for an animation, there is a
graphic in Sibelius, for year 8 and year 9 students are
given musical ideas in a Sibelius score, some motifs and
then they are asked to put those motifs into the score in
appropriate places for the animation, so if the character in
the animation falls down the stairs, then they can choose
which motif is the best one for this part and they can
change the motif, so maybe they will be given a motif
which goes up and there it will be a conversation about
which is the best motif for this place, it is really the one
which has a sense of direction, so then they have to
manipulate the motif that goes down instead, because the
character falls down the stairs, it doesn’t go up. The
students are working in a musical notation environment,
but it is not necessarily that they recognize the scale, the
purpose of this exercise is to think about motif, and
music for animation, not to think about notation and
music ICT. By using Q-Base, composing backing tracks
for blues songs, children might play some chords with a
shuffle rthythm and they might do some improvisation.
They are interested in learning how to use Q-Base, but
the teacher’s intention is not to teach them about Q-Base,
is to teach them about music in a practical way. If we are
using music ICT we should be aware that this
intermediate becomes a benefit for music education.

Children are attracted by the technology. It was noted
that using technology suits particularly lower ability
learners and higher ability learners, for the middle ability
range the benefit is not so big. Those who have better
musical understanding or play an instrument can develop
their composing work much faster, much further and
make things more complex. For the lower ability ones,
they can take much more time to understand the right
notes, how it fits, they can use software to create dance
music or different styles of music which we can’t
necessarily do in a practical way. It is supposed that
popular music is moving more and more into a
computerized domain. Therefore, the students see it as a



chiar naturald, foarte multi dintre ei avand deja telefoane
mobile si 7 pad-uri cu aplicatii diverse.

SUBIECTE PROPUSE PENTRU ORA DE
TEHNOLOGII MUZICALE

In domeniul educatiei muzicale existd activititi ce sunt
usoare si atractive pentru elevi dacad sunt mediate de TIC.
Exista insa activitati pentru care este mult mai importanta
partea practica, experimentala, decat folosirea TIC, spre
exemplu cred ca este ridicol sa folosim TIC pentru un
modul samba, copiilor le va place s execute ei Insisi
ritmurile specifice acesteia.

Pentru un profesor, dacd un elev compune inseamna ca
intelege cum anume este structuratd muzica. De exemplu,
pentru cursul celor din anul 8 se poate alege un fragment
muzical ce utilizeaza doud acorduri: Sol Major si acordul
de Re cu septima. in melodie se vor folosi aceleasi note
ca in acord, astfel cd in lectia urmatoare se poate
aprofunda acest studiu, in sensul cd se vor relua aceste
acorduri, dar elevii vor trebui sa le foloseasca creandu-si
propria melodie. in acest fel, compunand, vor intelege
cum anume a fost scris acest tip de muzicad. Se pot alege
piese din perioada clasicd deoarece sunt complexe, ne
permit sa 1i invatdm pe copii despre acorduri, melodie
etc.

O privire selectivd asupra subiectelor tratate in ora de
muzicd mediatda de TIC in Colegiul din Comberton
evidentiazd importanta educarii copiilor in subiectele
consacrate:
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natural thing, in fact a lot of them have apps on their
phones or I pads.

TOPICS FOR THE MUSICAL TECHNOLOGY
CLASS

In the music education area there are activities that could
become easier and more attractive for students if they
were mediated by ICT. There are also some activities for
which the practical side is more important than using
ICT, for example it would be ridiculous to do a module
on samba using music ICT, children enjoy experiencing
the samba rhythm themselves.

For a teacher, if students are composing, it means that
they understand the way music is structured. For
example, for the composing course, with the 8 year
students, a fragment of music can be taken that uses two
chords: the G major and D7 chord. The melody uses the
same notes as in the chord, so in the next lesson a little
more study can be done: given the chords, the children
will use them in order to make their own melody, and by
composing they understand how the music is written. The
music from the classical period is complex, it gives the
opportunity to teach the children about chords, melody
etc.

A selective view on the topics treated in the Music
mediated by ICT class in Comberton College highlights
the importance of educating children in recognized
topics:

COMBERTON VILLAGE COLLEGE
MUSIC DEPARTMENT
Lower School Outlines 2014/2015

An | Abilitafi muzicale Exemple proiecte

7
Partitura grafica Introducere in utilizarea
Tempo instrumentelor
Ostinato Introducere in utilizarea
Navigare Keyboard/TIC Keyboard-ului
Structura Abilitatj in utilizarea
Cercetare Keyboard
Notatie muzicala Rap (consecinte
Timbru sociale)
Notatie ritmica Folk (muzica vocala si
Ritmuri complementare instrumentald)
Secvente acordice si modele de riff-uri TIC Reclame video/radio
Notatie pe portativ Productia anului 7
Trepte principale (1, IV, V)
Acorduri
Structura
Forma (binara, ternard, cantec)

An

8
Secvente ‘The Tool Box'
Variatji Rock & Roll-1950
Linii de rifflbass Muzica programatica
TIC - evolutia utilizérii keyboard-ului pentru | Scrierea de cantece
crearea de backing track-uri si tehnici de
inregistrare de baza

An

9
Improvizatie pe un negativ Evolutia pedagogiei
Scrierea de cantece muzicale
Notatie Minimalism
Samplere/secventare/TIC Secolul XX
Aranjament Muzica din Arta
Crearea de efecte/ambiantd Stiluri muzicale la
Intelegerea efectului alegere pentru activitati
audientgillicatie/live/inregistrare de interpretare si

compozitie
Concluzii

Year | Skills & Musical Features Project Examples

7
Graphic Score Introduction to instruments
Tempo Introduction to the Keyboard
Ostinato Keyboard skills — development
Keyboard navigation/ICT Rap (social issues)
Structure Folk music (British vocal &
Research instrumental)
Pitch notation Video/radio commercials
Timbre Yr 7 Production
Rhythm notation
Interlocking rhythms
Structure - chord sequences and
riff patterns ICT
Staff notation
Primary Triads (1, IV, V)
Chords
Structure
Form (Binary, Ternary, Song)

Year

8
Sequences ‘The Tool Box'
Variation 1950s Rock & Roll
Riffs/Bass lines Programmatic Music
ICT - development of keyboard Song writing
use to create backing tracks &
basic recording techniques

Year

9
Improvisation over a backing track | Protest/autobiographical/work
Song writing Musical Futures’
Notation Minimalism
Sampling/sequencing/ICT 20t Century
Arranging Music from Art
Realisation Free choices of style for
Creating an impact/atmosphere composition and performance
Mood setting
Understanding effect of
audience/venueflive/recorded
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Viitorul se afla in mainile copiilor, mai precis in telefonul
lor mobil si aplicatiile posibile cu acesta. Deja copiii
folosesc telefoanele mobile in orele de laborator, 1isi
inregistreaza activitatile interpretative pe care le ascultd
mai apoi acasd, pot sa lucreze cu ugurintd acasa pentru un
proiect pe care sa il prezinte mai apoi la gcoald. La ora
actuala, dificultatea constd 1n existenta formatelor
diferite, In diversele moduri de productie muzicala, dar
consider ca dispozitivele mobile vor fi folosite din ce in
ce mai mult, ceea ce va conduce spre o integrare absolut
naturald a acestora in cadrul laboratoarelor de practicad
muzicald. Dacd utilizam o tabletd ce contine aplicatia
Sibelius, putem lucra cu keyboards si alte instrumente,
putem face experimente, integrand astfel tehnologia in
toate activitatile muzicale. Este o cale pe care elevii o
prefera si care va determina profesorii sd o adapteze la
obiectivele educationale pe care educatia muzicala le
urmareste.
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CONCLUSIONS

The future is really in children’s pocket, in their mobile
phones and their applications. Children already use their
mobile phones in the practice rooms, to record their
performances, to listen to them back at home, they can
casily work at home and bring that work to the
classroom. At the moment, the difficulty is between
different file formats, the different ways of producing. I
think more and more mobile devices will be used as a
natural part, like an exercise book, and I think these
tablets will be much more useful in a practice room. If we
have Sibelius on a tablet, we can be in practice rooms
with keyboards and other instruments and we can be
trying ideas and it becomes one operation that is
integrated. It is a way of working that students prefer and
this will require that the teachers adapt it to the
educational objectives that music education pursues.
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