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REZUMAT

Accesarea interactiva a resurselor multimedia cu
implicarea multiplelor forme de continut constituie un
mijloc educational a carui eficientd este testatd din ce in
lumea digitala au deschis asadar noi oportunitdfi i
perspective  in  cadrul  invatamdntului  artistic-
instrumental, explorarea acestora devenind chiar unul
dintre  domeniile de preocupare ale pianisticii
contemporane. Folosirea corespunzatoare a mijloacelor
TIC poate determina cresterea calitatii actului didactic.
In consecintd, in fata actualului profesor de instrument
se afld o noud sarcind ce trebuie rezolvata, la dispozitia
lui aflandu-se o gama larga de resurse informationale,
care pot deveni un mijloc de eficientizare a instruirii
pianistice. Maleabilitatea si adaptabilitatea mijloacelor
TIC fac posibila utilizarea acestora cu maxima eficientd
prin subordonarea lor scopului didactic. Unul dintre
obiectivele propuse il reprezintd formarea la elevii
pianisti a unor modele sonore adecvate, influentind in
final succesul educatiei muzical-instrumentale.

CUVINTE CHEIE

Instruire pianistica, auz intern, timbralitate, model sonor,
auditii comparate, operatiuni audio-mentale, imaginatie
artistica, resurse multimedia, auto-evaluare.

INTRODUCERE

in ultimele decenii mediul tehnologiei informationale si
al comunicarii a exercitat o influentd in crescendo asupra
societatii, domeniul de aplicabilitate al mijloacelor TIC
extinzdndu-se cu repeziciune. Procesul educational se
afld, de asemenea, in interactiune cu evolutia lumii
digitale, noile tehnologii constituind un mecanism care
alimenteazd cu ritmicitate, am putea spune, acest
domeniu axat pe cunoastere §i bazat pe principiul
formarii continue.

In centrul preocuprilor lucrarii de fatd se afla modul de
aplicare a resurselor IT in invatdmantul instrumental
pianistic si felul in care acestea pot fi subordonate
scopului didactic. Atingerea unui asemenea obiectiv
necesitd farda 1Indoiala o cunoastere profundd a
particularitatilor instruirii pianistice.

ABSTRACT

Interactive access of multimedia resources implying
multiple content forms is a tremendous educational
means whose efficiency has been tested more and more
intensely in the past decades. The possibilities offered by
the digital world have opened new opportunities and
perspectives to music schools that teach instrument
playing and exploring them has become a priority for the
piano teachers. Useful work with the IT resources can
determine an increase in the teaching quality. As a
consequence, today’s piano teachers face a new task, but
they have numerous resources available which can help
to make piano teaching more efficient. Flexibility and
adaptability of IT resources make them ideal for use in
classroom. One of the proposed objectives is to have
piano students figure out their own playing models, and
thus to influence their education.

KEYWORDS

Piano teaching, internal hearing, timbre, audio pattern,
compared music recordings, mental-audio operations,
artistic imagination, multimedia resources.

INTRODUCTION

In the last decades the IT world has exerted an enormous
influence over the society, the applicable domains
growing rapidly. The educational process is also
interacting with the evolution of the digital world, the
new technologies rhythmically supplying this domain
which pursues knowledge, based on the principle of
continuous education.

In this study we are focusing on applying IT resources to
piano teaching and on how these resources can be used
for teaching purposes. In order to reach this objective one
needs to have a profound knowledge about teaching
piano.
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SPECIFICUL INVATAMANTULUI
INSTRUMENTAL

Instruirea pianistica reprezintd o ramura a Invatamantului
muzical-artistic cu un specific aparte, bazatdi pe
implicarea simultand a mai multor mecanisme.
Specialistii din domeniul psiho-pedagogic apreciaza
cantatul la pian drept o activitate complexa, care solicitd
0 puternicd concentrare intelectuald si emotionald
deopotriva, cu o canalizare spre actul creativ si avand ca
suport  deprinderi ~ motrice  anterior  formate.
Interdependenta acestor factori fiind evidenta, doar starea
de echilibru dintre ei poate conduce spre o interpretare de
succes.

Invatimantul instrumental actual se dezvolti pe multiple
planuri: tehnic, psihologic si estetic, un rol primordial n
dezvoltarea aparatului pianistic fiind atribuit auzului
intern. Claritatea conceptiei muzical-auditive este cheia
unei interpretari reusite, favorizdnd valorificarea
resurselor expresive ale pianului prin utilizarea bogatei
palete coloristice a instrumentului. Auzul intern joacd un
rol decisiv 1n ceea ce priveste calitatea sunetului
instrumental, actiondnd in mod direct asupra aparatului
pianistic. Performanta tehnicd aflatd in raport de
interdependentd cu muzicalitatea interpretérii nu poate fi
realizata in afara unor comenzi auditive, deoarece tocmai
stimulii auditivi (auzul anticipativ) declanseazd reactii
motrice adecvate. Astfel, conceptia auditiva va determina
si reusita rezolvarii tehnice. Iar In cazul in care carentele
la nivelul mijloacelor tehnice determind imposibilitatea
realizdrii modelului auditiv, cultivarea deprinderilor
motrice se va face in concordantd cu reprezentdrile
auditive. Conform teoriei lui Carl Adolf Martienssen,
cultivarea adecvata si diferentiata a tehnicii instrumentale
este direct proportionald cu solicitdrile mereu crescande
din partea sferei auditive.

Indrituitd este, in acest sens, si metoda propusa de Karl
Leimer si Walter Gieseking bazatd pe recomandarea de a
studia lucrdrile noi doar in reprezentari auditive (prin
solfegiu) o perioadd mai indelungatd, pentru a evita
redarea instrumentald prematurd a unor imagini
insuficient cristalizate in auzul interior.

Experienta acumulatid la clasa aratd eficienta acestei
metode, descifrarea la instrument a unei lucrari fiind
precedata, de obicei, de solfegierea fiecarei maini/voci in
parte, care in final, vor fi memorizate, aplicind metode
diferentiate.

Exprimarea pianisticd propriu-zisa constd in preluarea
mesajului continut Intr-un text muzical si traducerea lui
intr-o imagine sonord vie, ca manifestare a proiectiei
muzicale mentale (a reprezentarilor acustice), folosind in
acest scop sunetele pianului. Astfel, formarea idealului
sonor reprezintd actiunea initiala 1n procesul de
Ltraducere” a textului, momentul executiei exprimand
derularea operei muzicale cu sunete ,,vii” care se produc
in mintea interpretului instrumentist prin intermediul
auzului.

Auzul intern a fost definit de catre Ana Pitis si loana
Minei (1982) drept o rezultanta creatoare a perceptiilor
auditive anterioare ale subiectului, adicd a experientei
sale sonore. Astfel, unul dintre scopurile instruirii
pianistice 1l constituie imbogatirea experientei auditive a
interpretului  in  formare. Printre modalitatile de
dezvoltare a auzului intern se numara: exemplificarile
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DETAILS ABOUT INSTRUMENTAL
LEARNING

Teaching piano is a specific art, based on a simultaneous
implication of several mechanisms. It is a very complex
activity, which needs a strong both intellectual and
emotional concentration, channelled towards the creative
act and being based on previously learned skills. The
interaction of these factors being obvious, only a state of
equilibrium between these can lead to a successful
performance.

Teaching a musical instrument nowadays involves on
multiple levels: technical, psychological and aesthetic
ones; the internal hearing is playing a leading role in
developing the necessary skills to play the piano. Clarity
in audio-musical representation is essential for a good
performance, helping to better use the multiple nuances
of this instrument. Internal hearing plays a key role
regarding sound quality, directly influencing the manner
of  playing. Technical performance, being
interdependently linked with musicality, can not be
achieved without auditory commands, because the
auditory stimuli themselves (the anticipative hearing)
trigger adequate movements of the fingers. So, the mental
representation will determine technical success. But when
a lack in technical skills determines the impossibility of
achieving mental representations, then the practice should
be started with the audio images that already exist.
Following the theory of Carl Adolf Martienssen, teaching
instrument technique adequately and differentially is
directly proportional to the ever increasing requests of the
auditory area.

We should also take into account the theory of Karl
Leimer and Walter Gieseking based on the
recommendation of practising new pieces only in mental
representations (by solfége) for a period of time, in order
to avoid premature rendering of images that are not very
clear to the mind.

Teaching experience shows the efficiency of this method
especially when working on polyphonic pieces. Sight
reading is preceded by solmizating each voice separately,
which will be memorised by applying differentiated
methods.

As a consequence, playing a piece of music on the piano
means to convey the message contained in a musical
score and to translate it into a live audio image, as a result
of a mental representation, using for this purpose the
piano. Having the ideal representation is the first action
in the process of text ,translation”, the moment of the
performance being the result of the ,,live” sounds that are
produced in the mind of the performer.

Internal hearing has been defined by Ana Pitis and Ioana
Minei (1982) as a creative result of previous audio
perceptions of the subject, meaning his audio experience.
Thus, one of the goals of piano teaching is to enrich the
audio experience of the student. Some of the ways to
develop the internal hearing are: the teachers themselves



profesorului la clasa, auditiile din cadrul recitalurilor si
concertelor. Un rol deosebit de important revine, dupa
cum am aratat mai sus, procedeului de intonare cu vocea
a lucrdrilor aflate in studiu, precum si memorarii si
selectdrii diverselor moduri de organizare sonora. Pentru
o mai mare eficientd, toate aceste activititi trebuie
asistate de profesor. Astfel, solfegierea de catre elev va fi
realizatd constient, ,cu sens”, respectdnd nuantele si
semnificatia muzicii, urmarind diversitatea gradelor de
cantabilitate a sunetelor in armonie cu structura lor
ritmicd si modul de inlantuire a notelor in cadrul frazei.
Toate acestea vor contribui in timp la formarea unui auz
creator, nuantele expresive ale acestuia reflectandu-se
nemijlocit in interpretarea la instrument.

in cantul vocal sunt mai usor observabile intentiile de
modelare a sunetului de catre elev. Cantul cu vocea
reprezinta o modalitate de evidentiere a transferului
comenzii auditive in sunet, favorizand procesul de
intonare n minte in timpul interpretarii pianistice care
semnificd de altfel un mod de anticipare foarte important
in activitatea instrumentald. Prin auto-observarea
propriului efort mental de intonare, elevii pot intui
mecanismul de reprezentare §i comanda acustica. Astfel
se obtine un grad mai inalt de ,,intelegere” a muzicii pe
care o cantd, in concordantd cu structurile muzicale
»logice”.

Inregistrarile audio si video reprezinti probabil cel mai
eficient mijloc de auto-observare, iar mijloacele moderne
de inregistrare au devenit atat de facile incat stau la
indemana. Astfel, chiar si prin intermediul telefonului
mobil elevii isi pot urmdri evolutia instrumentald
incepand deja din etapa de insusire a textului muzical
(prin invatarea lui pe de rost) si pana la stadiul final de
perfectionare artisticd. Efectuarea wunui asemenea
experiment la clasa a relevat o evolutie mai rapida si mai
concludentd, stimuldnd atentia si motivatia elevului, iar
comparatia dintre primele inregistrari cu cele finale au
avut un impact deosebit in ceea ce priveste auto-
evaluarea.

Mijloacele de imbogatire a experientei auditive ale
elevului pianist trebuie completate si cu auditii ale
inregistrarilor marilor interpreti. In acest sens, unul dintre
avantajele auditiilor facute la clasa consta in posibilitatea
intreruperii in momentele dorite a inregistrarii pentru a
comenta cele auzite. Pot fi reluate diverse segmente ale
lucrdrilor pentru a le analiza cu atentie. In timpul
auditiilor, profesorului 1i revine rolul de a stimula
observatia elevului, canalizdndu-1 spre selectarea celor
mai adecvate calitdti ale sunetului si favorizand astfel
producerea operatiunilor audio-mentale.

Auditiile trebuie facute diversificat, cuprinzand lucrari
interpretate la diferite instrumente solo, muzica de
camerd (In diverse combinatii instrumentale), muzica
simfonica, vocal-simfonicd. Toate acestea vor contribui
la familiarizarea elevilor cu timbrurile altor instrumente,
trezind, in timp, asocieri ale acestora cu registrele
pianului, ceea ce va constitui un stimulent al imaginatiei
artistice. Deosebit de evocatoare in acest sens este
lucrarea lui Modest Musorgski, Tablouri dintr-o
exporzitie, care poate fi audiatd si In varianta orchestrata
de Maurice Ravel. Un alt exemplu il oferd cateva dintre
liedurile pentru voce si pian de Martian Negrea, scrise de
citre compozitor si in varianta de orchestrd. In
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playing the piano for the students, attending concerts and
recitals. An important role is given, as mentioned above,
to solmizating the piano pieces and also memorising and
selecting different sound representations. For a better
efficiency, all these activities must be assisted by the
teacher. Solmization by the student will be done
following all music parameters: dynamics, pitch, rhythm,
articulation and timbre but also seeking to discern
different tones and shades of sounds in harmony patterns
with their rhythmical structure and the way notes are
interlaced in phrasing. All these will contribute in time to
a creative hearing, helping to improve performance.

In singing one can model the sound more easily. Singing
is a way of transferring the audio command into sound,
helping the process of singing first in one’s mind while
playing the piano, which signifies another way of
anticipating which is very important in instrumental
performance. By self-observing one’s own mental effort
of inner singing, the students can perceive the
representation mechanism and the acoustic command.
Thus they can obtain a ,higher” degree of understanding
of the music they perform, according to “logical” musical
structures.

Audio and video recordings are probably the most
efficient means to self-observe, and modern recording
devices have become so easy to use that they are always
at hand. So, even using a mobile phone, students can
trace their evolution starting with the process of reading
the music (and learning it by heart) and ending with the
real performance. Experimenting in class with such
techniques showed a quicker evolution and a more
conclusive one, stimulating attention and motivating the
student, and comparing the first recordings with the final
ones had a huge impact regarding self-evaluation.

In order to enrich the audio experience of the piano
student they have to be completed with recordings of
great value done by famous performers. In this regard,
one of the advantages of hearings done in class is that
there is always the possibility of stopping the recording
and commenting on what was heard. Some fragments can
be replayed for further analysis. While auditioning
recordings the teacher has to channel the student into
selecting the best qualities of sound and thus favouring
the creation of audio-mental operations.

Diversity is key in music audition, different solo
instruments, chamber music (different instrument
combination), symphonic music, vocal and vocal-
symphonic music have to be heard by the student. All
this music will contribute to widening the musical
horizon and students will be familiar with different
instrument timbres, beginning to make multiple
associations with piano registers which will stimulate
their artistic imagination. A particularly evoking example
is Modest Mussorgsky’s Pictures at an Exhibition which
can be heard as orchestrated by Maurice Ravel. Another
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consecintd, realizarea auditiilor comparate ale unor
lucrari de acest fel va contribui, farda 1indoiala, la
valorificarea adecvata a timbralitatii instrumentului de
catre elevii pianisti.

Este unanim recunoscut faptul cd dimensiunea acustica a
unui muzician format nu se limiteaza doar la cunoasterea
posibilitatilor timbrale ale instrumentului pe care il
studiaza, finetea auzului sau avand la baza si cunoasterea
variatelor posibilitati ale altor instrumente, precum si a
resurselor expresive ale vocii. Acest fapt va contribui la
punerea in valoare a operei muzicale interpretate, prin
realizarea unor sonoritati adecvate.

NOI DIMENSIUNI DE COMUNICARE

Pentru a efectua auditiile muzicale nu mai este nevoie,
asadar, de o deplasare la un studio specializat, dupa cum
se practica in trecut, mijloacele tehnologiei
informationale si de comunicatie usurand considerabil
aceasta sarcind. Avem nevoie doar de un calculator, de un
sistem de amplificare de calitate si de o conexiune la
internet. In acest sens, mijloacele digitale ne oferd o noua
dimensiune de comunicare, oferind un avantaj
extraordinar prin accesibilitatea si simplitatea utilizarii
lor. Existd programe si pagini de internet care pun la
dispozitia noastra imagini audio-vizuale, prin intermediul
carora putem avea acces la marile valori ale interpretarii
pianistice.

Astfel, putem cu usurintd intra in contact cu pianisti de
talia lui Daniel Baremboim, Dinu Lipatti, George Enescu,
Radu Lupu, Glenn Gould, Vladimir Horowitz, Sviatoslav
Richter s.a., interpreti ce apartin unor generatii si scoli de
interpretare diferite.

Cautand variante interpretative ale Sonatei K 310 in la
minor de Wolfgang Amadeus Mozart in scopul audierii
acesteia la clasd, am constatat ca pe internet
(www.youtube.com) existd Inregistriri cu interpreti de

exeptie precum Daniel Baremboim si Christoph
Eschenbach:

DANIEL BARENBOIM plays MOZART,; Piano Sonata K.310 in &
minor

de GreatPerformers1 « il y a5 mois « 13 313 vues

Barenboim's historically excellent interpretations of Mozart's Piano Sonata’s
is explored once again here in the A minor sonata ...

HD

Eschenbach - Mozart, Piano Sonata K.310 in A minor - | Allegro
maestoso

de Stravinskij0 - il y a5 ans = 41 314 vues

Early life Eschenbach's parents were Margarethe (nA@e Jaross) and Heribert
Ringmann. He was orphaned during World War Il

Exemplul 1. Captura ecran

Gasim aici si interpretdri inedite, precum este cea cu
Dinu Lipatti, care apare pe aceeasi pagina cu Sviatoslav
Richter:

Sviatoslav Richter - Mozart - Piano Sonata No 8 in A minor, K 310
de Classical Vault1 « il y a 10 mois « 17 704 vues

Whlfgang Amadeus Mozart Piano Sonata No & in A minor, K 310 Sviatoslay
Richter, piano

Dinu Lipatti plays Mozart Sonata in A Minor, K310, at his last
recital
de The Piano Files « il y a3 ans « 71 810 vues

Dinu Lipatti's performance of Mozart's Sonata in A Minar, K310, at his last
public recital, which took place at the Besancon ...

Exemplul 2. Captura de ecran
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example is offered by songs for voice and piano written
by Martian Negrea which were also orchestrated by the
composer. As a consequence compared auditions of such
works will contribute without a doubt to good use of
piano registers by the students.

It is well known that for musicians it is essential to be
acquainted with the timbers of many instruments as well
as the timbers of voices, for their hearing to be
developed. This will contribute to reveal subtleness in
performance.

NEW DIMENSIONS OF COMMUNICATION

To hear classical music it is no longer necessary to go to
a music studio because new IT technology makes it
available and easier to reach. We only need a personal
computer, a quality PA system and an internet
connection. In this respect digital media offers a new
dimension in communication, having an advantage by its
simple use and ease of access. There are software and
internet sites that offer audio-video material, through
which we can have access to great historical recordings.

Thus we can easily hear performances by Daniel
Barenboim, Dinu Lipatti, George Enescu, Radu Lupu,
Glenn Gould, Vladimir Horowitz, Sviatoslav Richter and
others, musicians that belong to different performing
schools and different generations.

Looking for different performances for the K 310 Sonata
in A minor by Wolfgang Amadeus Mozart for
auditioning in class, I found that (www.youtube.com)

there are online recordings of this piece by exceptional
performers, such as Daniel Barenboim and Christoph
Eschenbach:

DANIEL BARENBOIM plays MOZART; Piano Sonata K.310 in &
miner

de GreatPerformers1 « il y a5 mois « 13 313 vues

Barenboim's historically excellent interpretations of Mozart's Piano Sonata’s
is explored once again here in the A minor sonata ...

HD

Eschenbach - Mozart, Piano Sonata K.310 in A minor - | Allegro
maestoso

de Stravinskij0 - il y a5 ans - 41 314 vues

Early life Eschenl parents were Margarethe (n&@e Jaross) and Heribert
Ringmann. He was orphaned during YWorld War Il

Example 1. Screen capture.

We can also find original recordings, such as the one
done by Dinu Lipatti that can be found on the same page
with the one done by Sviatoslav Richter:

Sviatoslav Richter - Mozart - Piano Sonata No 8 in A minor, K 310
de Classical Vault1 « il y a 10 mois « 17 704 vues

Wolfgang Amadeus Mozart Piano Senata No 8 in A minor, K 310 Sviatoslay
Richter, piana

Dinu Lipatti plays Mozart Sonata in A Minor, K310, at his last
recital
de The Piano Files « il y a3 ans « 71 810 vues

Dinu Lipatti's performance of Mozart's Sonata in A Minar, K310, at his last
public recital, which took place at the Besancon ...

Example 2. Screen capture.



Un alt aspect, nu mai putin important, il constituie si
faptul ca, spre deosebire de auditiile facute in studio,
unde elevul putea intra in contact doar cu inregistrarea
audio a lucrdrii, fard a vedea imagini video (decat in mod
exceptional), mijloacele actuale oferd si aceastd
oportunitate.

Stim cat de importantd este ,,vizualizarea” interpretarii,
pianistul participand cu toata prezenta sa la realizarea
atmosferei artistice a lucrdrii interpretate. Astfel, putem
trai alaturi de el momente de suspans, cresteri dinamice si
fluctuatii agogice, trairile interioare ale artistului putand
fi citite chiar si pe expresia fetei lui.

In acest context trebuie s amintim ci scoala pianistica
contemporana considera gestul instrumental un corolar al
sferei auditive. Vorbim, in acest sens, despre legatura
existentd dintre gesticd si obtinerea unui anumit efect
sonor, miscarile pianistice fiind subordonate idealului
auditiv urmadrit. Aparatul pianistic trebuie sd transmita in
mod dozat cantitatea doritd de energie asupra clapelor
instrumentului, determinatd de traducerea adecvata a
intentiilor sale interpretative. Un pianist format cunoaste
cu precizie pozitia sau gestul de care are nevoie, pentru a
determina actionarea cu forta necesard emiterii sunetului
la pian, obtindnd astfel sonoritatea proiectatd in auzul
interior.

Multitudinea de variante interpretative pe care le avem la
dispozitie creeaza Insd o altd dificultate. Astfel, se naste
intrebarea: care dintre acestea este cea mai recomandabila
elevului in cauza? Bineinteles ca aici intervin mai multi
factori: temperamentul elevului, nivelul de pregatire
tehnicd etc. Selectia modelului sonor se va realiza prin
intermediul muzicalitatii elevului, iar analizele muzicale
comparate, asistate indeaproape de profesor, devin un
impuls pentru gandirea lui creatoare.

Cel mai important element in cadrul selectiei il constituie,
fara indoiald, concordanta si chiar rigurozitatea cu care
este respectat stilul lucrarii muzicale studiate. Un
imperativ, pentru o interpretare muzicald de valoare, il
reprezintd,  peremptoriu, receptarea si  redarea
instrumentald a mesajului compozitorului, respectul fata
de text. In acest sens, mijloacele TIC fac posibild si
intrarea in contact cu ultimele studii realizate in domeniul
interpretarii pianistice, in cazul de fatd fiind vorba de
stilul mozartian.

Cele mai recente investigatii in acest domeniu au fost
realizate de cercetatorul american Robert Levin, venind
sa dezvaluie amanunte importante despre epoca si stilul
de interpretare a lucrdrilor lui Mozart, destdinuind
elemente legate de traditia semiografica si cea
interpretativa specifice acelei perioade. Concluziile sale
sunt bazate pe o documentare muzicologica meticuloasa,
realizatd pe parcursul catorva decenii. Levin a studiat
indeaproape manuscrisele lui Mozart, demersul sau
structurdndu-se cu mare precizie asupra stilului
componistic mozartian.

Pianistul si compozitorul american face cunoscute
rezultatele studiilor sale in cadrul unor master-class-uri,
pe care le sustine 1n diferite centre culturale ale lumii.
Aceste prelegeri au fost postate pe internet, devenindu-ne
astfel accesibile si noua:
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Another thing which is also important is that unlike
auditions done in music studios where the student could
only listen to recordings with no video (except
exceptionally) the new technologies offer this new
possibility.

It is well known how important is to “visualise” a
performance, pianists participate with their entire bodies
and spirits in the atmosphere created around the work
performed. So, we can live besides them moments of
suspense, dynamic evolutions and agogic fluctuations, we
can read the artists’ feelings on their faces.

In this context it is good to remind that the contemporary
piano school considers playing as a corollary of the sound
field. There is a link between gesture and sonorous effect,
the movements being subordinated to music. The body
should convey the necessary energy dose on the keys
according to the will of the performer. A good pianist
knows exactly the position or the gesture necessary to get
the right sound projected in the inner hearing.

Because of various performing variants there arises
another problem. Which one of them best suits a certain
student? There are multiple factors involved: student
temper, technical capabilities etc. The selection of the
best model will be done according to the student’s
musicality, and compared musical analysis done together
with the teacher becomes an impulse to his or her
creative thinking.

The most important element in selecting a model is
without a doubt the way a performance is the closeness to
the style of the music played. A necessity, for a good
performance, represents the reception and playing of the
composer’s message, the respect towards the text. In this
way the IT means make possible the contact with the
latest studies in the field of piano performance, and we
are referring here to Mozart’s style.

The latest research in this field was done by the
American Robert Levin, who unveiled important aspects
concerning the period and style of Mozart’s works,
showing elements of semiography and rendering tradition
specific to that period. His conclusions are based on
serious and meticulous documenting, achieved in several
decades. Levin has closely studied Mozart’s manuscripts,
his demarche being structured with accuracy on Mozart’s
style.

The American pianist and composer has been
disseminating his findings while teaching master classes
in different cultural centres around the world. These
courses have been posted on the internet, thus becoming
available to us too:
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Exemplul 3. Captura de ecran

Acum cateva decenii un asemenea lucru era cu totul de
neconceput. Ne amintim de confesiunea unuia dintre
marii pianisti §i profesori clujeni Ferdinand Weiss, care a
impartasit studentilor sai experienta traitd 1n urma
audierii muzicii lui J.S. Bach in interpretarea lui
Sviatoslav Richter, in timpul unui concert sustinut in Sala
Mare a Conservatorului din Moscova, la care a asistat si
maestrul. Interpretarea pianistului rus a conturat o noua
dimensiune a lumii bachiene in constiinta Iui Ferdinand
Weiss, care a avut ocazia de a intra in contact cu marele
interpret doar pe aceastd cale. Nu intamplator maestrul
Ferdinand Weiss a fost unul dintre primii initiatori ai
cursului de analizd comparatd in cadrul Academiei de
Muzica ,,Gh. Dima” din Cluj-Napoca, unde si-a
desfagurat activitatea timp de mai multe decenii in
calitate de profesor si pianist acompaniator.

Mijloacele TIC oferda de asemenea posibilitatea de
comunicare interactiva a pianistilor din diverse colturi ale
lumii prin intermediul folosirii forumurilor de discutie
dedicate interpretarii la pian si diferitelor metode de
predare a acestuia. Unele dintre cele mai mari asemenea
forumuri, ce provin din lumea anglo-saxona, se numesc
www.key-notes.com si www.pianoworld.com.

Fara indoiala, rolul auditiei este acela de stimulare a
operatiilor audio-mentale si nu acela de copiere din
exterior a calitatilor unor sunete asa cum le auzim intr-o
interpretare valoroasa, ceea ce ar fi imposibil de realizat,
de altfel, si ar reprezenta o intelegere eronatd a acestui
procedeu. Profesorul trebuie sda depunda o munca
minutioasd de supraveghere a modului de traducere a
reprezentarilor elevului in sunetele pianului, ce vor
declansa miscari adecvate obtinerii acestora.

Combinarea auditiilor cu celelalte mijloace de formare a
reprezentarilor acustice enumerate mai sus va contribui in
timp la dezvoltarea imaginatiei auditive si a gandirii
muzicale a elevului, determinand cultivarea modelelor
sonore in concordantd cu stilul si structura lucrarii
abordate. Pe baza unor sensuri constientizate anterior,
elevul va putea realiza imagini sonore originale, ceea ce
va determina si un raspuns constant si stabil din partea
aparatului pianistic la comenzile auditive interne. Scopul
final va fi atins atunci cand elevul pianist, chiar de la
primul contact cu un text muzical, va avea deprinderea de
a si-l imagina cu auzul intern in sonoritati adecvate.

Specialistii in psiho-pedagogie au constatat ca existd mai
multe etape in formarea deprinderilor acustice: de
conturare, clarificare, definitivare si slefuire. Asa cum
aratd experienta profesionala, practicarea studiului la
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Example 3. Screenshot

Several decades ago such a thing was unimaginable. We
can remember Ferdinand Weiss, one of the great pianists
and teachers from Cluj, which told his students one of his
experiences, lived when hearing the music of J. S. Bach
played by Sviatoslav Richter in a concert in the Great
Hall of Moscow Music Conservatory. This particular
performance opened a new dimension of Bach’s music in
Ferdinand Weiss’ spirit, who at that time had this
tremendous opportunity. It was not by chance that
Ferdinand Weiss was one of the first to initiate the
compared music analysis course at the Music Academy
“G. Dima” from Cluj-Napoca, where he taught for
several decades as a professor and piano accompanist.

The ICT means also offer the possibility of interactive
communication between pianists from all over the world
through discussion forums dedicated to piano and the
teaching of it. Some of the biggest ones are English based
ones: www.key-notes.com and www.pianoworld.com.

Without a doubt, hearing model performances is a
stimulus to mental and audio operations and it has not the
effect of merely mechanically copying the quality of
sounds such as heard in precious performances, which
would represent an erroneous understanding of this
procedure. The teacher needs to systematically supervise
the student when he or she translates the sound
representations into actual sounds, which will determine
adequate movements in order to obtain them.

Combining musical auditions with other methods of
enhancing the acoustic representation will contribute in
time to the development of the musical imagination and
the conception of it in the mind of the student, and will
determine the choice of sonorous models in accordance
with the style and structure of the work. Based on
significations acquired beforehand, the student could
effectuate original images, which will determine a
constant and stable response from the body as a result of
the internal commands. The final goal will be reached
when the student, while sight reading, will play a musical
piece according to a correct mental representation.

Experts in pedagogy have drawn the conclusion that there
are several stages in acquiring acoustical skills:
delineating, clarification, and finalisation and polishing.
Experience shows that instrument practice before
delineating an exact musical image as an acoustic
representation can lead to a deformation of the musical
text. We do think that repeated musical auditions will



instrument Tnaintea definitivarii imaginii muzicale in
reprezentari acustice poate conduce la deformarea
mesajului muzical continut in text. Consideram ca
practicarea frecventa a auditiilor muzicale va contribui la
scurtarea procesului de conturare si clarificare a
reprezentarilor auditive, iar definitivarea acestora se va
produce mai repede. Astfel, proiectarea modelelor
sonore, care pot fi consolidate de catre elev individual,
acasa, prin auditii, reprezintd un element ce va facilita
prelungirea comportamentului persuasiv si in afara clasei.
In acest sens, utilizarea corecti a mijloacelor
informationale poate mpiedica indepartarea elevului in
studiul sdu individual de idealul sonor ce i se solicitd (in
special 1n cazul elevilor din clasele de liceu).

Un alt domeniu care poate fi influentat in sens pozitiv de
utilizarea mijloacelor TIC, 1n cadrul instruirii
instrumentale, il constituie motivatia. Inaltul nivel al
interpretarii pianistice poate deveni un factor favorabil in
formarea motivatiei pentru elev, in scopul obtinerii
performantei. Necesitatea de perfectionare devine acel
catalizator care asigurd evolutia reala a elevului pianist,
determinand perseverenta in studiu ce este indispensabila
desavarsirii  artistice. Motivatia asigurda prelungirea
activitatii instrumentale in afara clasei. Alaturi de auzul
intern, atentie, afectivitate, gandire, memorie s.a.,
motivatia reprezintd o coordonatd psihicd de mare
importantd in studiul pianistic. In fapt, actul de
influentare instrumentald trebuie directionat de catre
profesor spre toate aceste niveluri, simultan sau succesiv,
dozandu-le in functie de caracteristicile psihofiziologice
individuale ale fiecarui elev in parte.

in trecut, profesorii deseori recurgeau la auditii impreuna
cu elevii doar in faza de finisare a lucrarilor studiate, deci
dupad ce textul era bine insusit. Cultivarea modelului
sonor la elev era facutd mai mult prin exemplificarile
profesorului la clasd. Cu totul altfel stau lucrurile in ziua
de azi. Elevii cu care lucrdm sunt foarte diferiti de cei de
acum 10, 20 de ani. Sunt ,inarmati” cu mijloace
informationale de ultima generatie: iPod, iPhone,
Smartphone, tableta PC s.a.

Descifrand Menuetul in sol minor din Caietul pentru A.
M. Bach de J. S. Bach cu unul dintre elevii mei, am
observat ca citirea acestuia a fost efectuatd cu o usurinta
surprinzatoare pentru elevul respectiv. Foarte repede am
aflat si cauza acestui succes. Copilul realizase multe
auditii ale lucrarii in cauza, folosind iPodul-ul personal,
pe care il aduce la scoald. Tmpreuna am ascultat si alte
lucrari inregistrate pe acelasi aparat, selectate in mod
individual de catre copil si care 1i produceau o reala
placere esteticd, printre acestea se aflau FEine Kleine
Nachtmusik de W. A. Mozart, lucriri de Bach, Beethoven
s.a.

Asadar, tehnologia informatiei face posibila schimbarea
calitatii orelor de instrument cu elevii incepatori,
deoarece acestia intrd 1n contact cu marile valori
muzicale mult mai devreme fatd de generatiile anterioare,
iar experienta lor auditivi nu se mai bazeaza doar pe
pianului de catre profesor, asa cum se intdmpla acum
cativa ani.

Un alt aspect important il constituie si ,largirea”

si simplitdtii cu care pot fi utilizate mijloacele TIC,
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contribute to shortening the process of crystallization and
clarification of audio representations, and definitizing
these will speed up the process. Thus, audio model
projection which can be consolidated at home by the
student through compared auditions represents an
element that will facilitate persuasive behaviour outside
the class. Correct usage of IT media will help the student
when practicing individually to stay close to the ideal
sonority demanded from him or her (especially from
those in high schools).

Another domain which can be positively influenced by
the ICT media when teaching piano is motivation. The
high level of performance can become a favouring factor
in giving a motivation to success for the student.
Necessity towards perfection can become the catalyst that
assures a real evolution of the student, giving him or her
perseverance in practice which is absolutely necessary to
artistic mastery. Motivation ensures that the student will
practice at home too. Besides internal hearing, attention,
affectivity, thinking, memory etc., motivation represents
a psychological feature of great importance when it
comes to piano practice. In fact the process of
instrumental influence should be directed by the teacher
towards all these levels, simultaneously or successively,
emphasising one or another in accordance with every
student’s profile.

In the past, teachers would use compared auditions just
when polishing a music piece with the student, so after
the text was relatively well known. Audio model was
done solely by the teacher playing the piano himself or
herself. Today things are different. The students of today
are very different from the students of ten or twenty years
ago. They have all the latest gadgets: iPod, iPhone, iPad,
Smartphone, PC tablet etc.

Reading the Minuet in G minor from the Notebook for
Anna Magdalena Bach with one of my students I noticed
that he was sight reading very well. I soon found out
why. He had played the piece over and over on his
personal iPod which he brings with him to school. I also
found out that he loved other classical pieces as well:
Eine kleine Nachtmusik by Wolfgang Amadeus Mozart,
and music by Bach, Beethoven and others.

So, information technology can improve piano classes
with beginners because they can hear very good
performances much sooner than previous generations,
and their audio experience does no longer rely just on the
teacher playing the piano for them, as it used to be just
several years ago.

Another important aspect is the broadening repertoire.
Because of ease of access and simplicity of ICT media,
numerous recitals held in schools around the world can
be found on the internet. Thus, even a beginner’s piece,
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numeroase recitaluri si productii sustinute de diverse
scoli de muzica din lume se regasesc postate pe internet.
Astfel, chiar si o lucrare destinatd incepatorilor, precum
este, de exemplu, Menuetul in sol minor mai sus amintit,
poate fi audiat in interpretarea unor copii din diferite
colturi ale lumii.

Posibilitatea inregistrarii elevilor la cea mai inalta calitate
audio 1n timpul recitalurilor sau a concertelor, in scopul
postarii ulterioare pe diferite platforme de difuzare
(youtube, dailymotion etc.), reprezintd, de asemenea, un
important stimulent pentru pianistii in formare,
credndu-se o motivatie In plus pentru finisarea cat mai
desavarsita a lucrarilor aflate in studiu.

CONCLUZII

In concluzie putem spune ci utilizarea corectdi a
mijloacelor TIC poate contribui la atingerea cu mai mare
eficientd a unor obiective importante din cadrul
invatamantului pianistic, acestea cuprinzand:

e Formarea modelelor sonore de 1naltd valenta artistica
si Imbogatirea experientei muzicale.

e Stimularea gandirii §i a imaginatiei muzicale.

e Stimularea motivatiei intrinseci i extrinseci
deopotriva.

e Reusita in studiul individual.

e Eficientizarea procesului de auto-evaluare.
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