Tehnologii informatice si de comunicatie in domeniul muzical

Lectiile de canto prin mijloacele electronice de comunicatie, o
controversata abordare a invatarii tehnicii vocale / Singing Lessons
Delivered with the Help of Electronic Means of Communication — a

Controversial Approach to Teaching Vocal Skills

Dana Sorina CHIFU

Universitatea de Vest din Timisoara, Facultatea de Muzica si Teatru /

West University of Timisoara, Faculty of Music and Theatre

dana.chifu@e-uvt.ro

Ion Alexandru ARDEREANU

Universitatea de Vest din Timisoara, Facultatea de Muzica si Teatru /

West University of Timisoara, Faculty of Music and Theatre

ionut.ardereanu@e-uvt.ro

REZUMAT

Una din caracteristicile progresului societdtii umane in
ultimii treizeci de ani este avantul luat de informatizare.
Aceasta incearcd sd-si  gdseascd modalitdti  de
manifestare in toate aspectele vietii omenesti §i
reprezintd cu sigurantd un lucru pozitiv. Existd insd
unele situatii in care informatizarea nu poate inlocui
vechile metode, rolul ei trebuind limitat la a le sprijini pe
acestea. Lucrarea de fatd analizeazd unul din aceste
cazuri, in care informatizarea trebuie folositd cu
prudentd, anume acela al lectiilor de canto predate prin
mijloace electronice de comunicatie, fard un contact
direct intre profesor i student.

CUVINTE CHEIE

Instrument virtual, flaut, timbru, registru timbral, analiza
spectrografica.

Ultimele trei decenii ne-au ficut martorii unui avént
deosebit de important, consistent si sustinut al
informaticii, aceasta fiind una din dovezile progresului de
netdgaduit al societétii omenesti. Datoritd acestei stéri de
fapt, este firesc ca informatizarea sd incerce si-si puna
amprenta asupra tuturor componentelor vietii omului;
daca acest lucru este mai mult decat salutar in majoritatea
cazurilor, contribuind la o mai profundd intelegere a
anumitor aspecte, existd totusi anumite domenii de
activitate unde informatizarea creeazd semne de intrebare
asupra eficientei sale. Trebuie specificat dintru inceput ca
aceastd lucrare nu se doreste a fi o contra-apologie a
informatizdrii, ci din dimpotrivd, o fincercare de a
contracara anumite aspecte negative ce decurg dintr-o
utilizare eronatd a acesteia, facutd in vederea obtinerii
maximului de eficientd al ei, ca suport al metodei si nu
metoda in sine.

In acest context ne propunem analizarea, din perspectiva
profesorului de canto, a unei tendite destul de raspandite
in ultimii ani, si anume predarea tehnicii vocale prin
intermediul mijloacelor electronice de comunicatie (cum
ar fi de exemplu programul Skype), de cele mai multe ori
fara a exista un contact direct intre student si profesor,
acestia fiind chiar din colturi diferite ale lumii.

ABSTRACT

One of the main features of human society’s progress in
the last thirty years is the development of technology. All
walks of life have been influenced by new technology and
we consider this to be a positive thing. Nevertheless,
there are certain situations in which technology cannot
replace the old methods, but only support them. This
paper analyses one of those particular cases when
technology should be used with care, namely the singing
lessons which are taught through electronic means of
communication, without a direct contact between teacher
and student.

Keywords
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During the last three decades Informatics has developed
consistently, marking the progress of human society.
Thus it is only natural that the new technology has left its
mark on every aspects of life; while this process of
technologization may be more than welcome in the
majority of cases, there are certain domains where its
efficiency is questionable. Here we have to point out that
this paper is by no means a counter-apologia for using the
new technologies, but on the contrary, it is an attempt to
counteract only certain negative aspects which derive
from an inappropriate use of those technologies, made in
order to obtain the maximum efficiency out of them, as a
support for the old methods, and not as methods in
themselves.

Within this context we set out to analyse, from a singing
teacher’s point of view, a fairly well known tendency in
the last few years, namely teaching vocal technique
through electronic means of communication (for instance
the Skype programme), in the majority of cases without a
real, direct contact between teacher and student (they
could be even from different parts of the world).

Before we get into the depth of the situation, we wish to
specify a few things related to what one could name,
albeit extravagantly, singing sociology. We use this term
because singing is maybe the best known form of music
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inainte de a studia aceasta problema, dorim si precizim
cateva lucruri legate de ceea ce am putea numi, cu riscul
asumat al unui termen mai extravagant, sociologia
cantului. Utilizim acest termen deoarece cantul
reprezintd poate cea mai cunoscutd formd nu doar de
muzica, ci de arta in general. inca de la sanul matern si
uneori, ca mijloc de alinare, pana in ultima clipa a vietii,
cantul insoteste omul in pelerinajul sdu pamantesc.
Practicat deci pe scara larga, de aproape toata lumea, sub
un aspect mai amatoricesc sau din contrd, profesionist,
cantul suscitd un interes direct proportional cu masura
prezentei sale in vietile noastre, iar din aceastd cauza,
dorinta de a sti canta se poate regdsi in nazuintele unui
numar impresionant de oameni.

Un alt factor social de mare impact, ce s-a manifestat
puternic in ultimii ani, il constituie concursurile de voce
organizate de televiziuni. Importate din Statele Unite in
Europa occidentala si, ulterior, de aici in tara noastra,
aceste concursuri nu doar cd oferd premii substantiale in
bani, ci si mirajul celebritatii, indus de falsa idee ca orice
om cu o voce frumoasd si putinda muncd (in cadrul
etapelor concursului, membrii juriului deseori lauda
fantasticele progrese facute de concurent de la o
sdptamana la alta) poate ajunge sa practice muzica vocala
la un nivel 1nalt intr-un timp scurt.

Neintelegerea acestui fenomen, ci mai degrabd a
inversului sdu, alimenteaza aceasta tendintd raspandita de
a invata, mécar la un nivel mediu, cantul. In mod firesc si
in virtutea celor enuntate, de la aceasta stare de fapt pana
la ideea unora de a preda canto in mod exclusiv prin
intermediul mijloacelor electronice nu a mai fost decat un
singur pas.

Apreciem ca ideea 1n sine nu este rea, viitorul
invatdamantului prevestind deja o mutare a acestuia din
clasica sald de curs inspre spatiul virtual insa, cu toatd
evolutia tehnicii, ne permitem sa apreciem cé lectiile de
canto sunt incd departe de a putea fi implementate in
spatiul virtual in conditii optime de performanta.

Pentru a argumenta aceasta opinie, vom analiza in cele ce
urmeazd fenomenul si viabilitatea sa din perspectiva a
trei mari factori: cel tehnic (legat de aparatura folosita),
uman), respectiv cel psihologic (legat de latura perceptiva
si afectiva a actului didactic).

In ceea ce priveste dimensiunea tehnici a actului
educativ, se poate observa studiind ofertele de acest gen
cd, in cele mai multe cazuri, se pune un foarte mare
accent pe utilizarea atat de catre profesor cat si de catre
student a unei aparaturi audio - video (deopotrivd de
captare cat si de redare) de ultim3d generatie. Este
adevarat cd actuala tehnologie de tip HD - High Digital
permite inregistrari si transmisiuni de o claritate
extraordinard, insa actul invatdrii cantului presupune
perceperea unui ansamblu de senzatii ce inca nu poate fi
redat cu acuratete de mijloacele de comunicatie. Acest
ansamblu este legat in primul rand de armonicele
superioare ale sunetului (vocii in cazul nostru) ce sunt
redate fie distorsionat, fie limitat de catre mijloacele de
comunicatie moderne. Nu este suficienta - in cazul celor
care doresc sd deprindd cu adevarat arta cantului -
existenta unui control relativ al sunetului, nesiguranta
fiind mascaté in spatele unei calitéti native a acestuia; una
din cele mai importante activitdti ale profesorului de
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and of art in general. From mothers who soothe their
children, to the last moments of living, singing
accompanies people throughout their lives. Thus we can
claim that virtually everybody practices singing, from
amateurs to professionals and that singing maintains a
high level of interest in all peoples’ lives and this is why
the wish of knowing how to sing well may be found in a
very large number of persons.

Another social factor with a great impact in the last few
years is represented by the singing contests organized by
televisions. Having been imported from the USA to
Western Europe and then to our country as well, these
contests offer not only great amounts of money as prizes,
but also the mirage of celebrity, conveyed by the false
idea that any person with a nice voice and a bit of work
(the members of the jury often praise the extraordinary
progress made by the contestants from one stage of the
contest to another) can attain a high level of vocal
performance in a short period of time (usually these
contests last for six months or so).

Misunderstanding this phenomenon or rather of its
reverse process fuels this widely spread desire of learning
how to sing, at least at a medium level. From this reality
to the idea of teaching singing exclusively through
electronic devices was just a step.

We consider that this idea is not bad at all, since the
future of learning directs towards the virtual space to the
detriment of the classroom but we also need to point out
that even though technology is so advanced, we are far
away from being able to deliver singing lessons over the
Internet in optimal conditions.

In order to bring arguments to this theory, we will
analyse this phenomenon and its viability from the point
of view of three main factors: the technical one (related
to the devices used), the anatomical one (related to the
possibilities and the limitations of the human body) and
the psychological one (related to the perceptive and the
affective side of the teaching act).

In what regards the technical dimension of the teaching
act, in most offers of this type it is required that both the
teacher and the student use high-tech devices for sending
and receiving audio-video formats. It is true that the HD
— High Digital technology allows for recordings and
broadcasting of a very high quality but the act of learning
how to sing entails the perception of a multitude of
sensations which cannot yet be reproduced accurately by
the means of communication. These sensations include
the superior harmonics of sound (voice, in this case)
which are reproduced by the modern means of
communication either distorted or limited. A relative
control of the sound is not enough for those who want to
learn how to sing at a higher level and the insecurities of
the voice cannot be hidden even by a qualitative native
singing talent; one of the most important activities of a
singing teacher is that of teaching the student to master
complete control over his/her voice, as a whole, and in
this aspect, the superior harmonics play an essential role



canto este aceea de a-si deprinde studentul sa posede un
control absolut al sonoritdtii vocii sale ca intreg,
armonicele superioare jucand un rol esential in estetica
vocii. Dacd addugam faptul cd insési ideea de volum al
vocii (ceea ce, fard a puncta in mod explicit, urmarim
totusi ca scop important al lectiilor de canto) este strans
legata de armonicele superioare ale acesteia si de sunetul
sdu fundamental (Hogset 2004), lipsa contactului direct
intre profesor si student pune sub semnul intrebarii unul
din obiectivele principale ale invatarii cantului.
Experienta de la catedra ne aduce in postura de a preciza
ca la una din intrebarile pe care le punem studentilor
nostri, si anume ce asteptari au de la cursul de canto, in
cele mai multe cazuri se primesc urmatoarele trei dorinte
ale lor ca raspuns: Sd cdnt mai tare, Sd cdnt mai frumos
(estetic), Sa cdant mai usor. Apreciem deci cd, datoritd
lipsei unui control exact pe armonicele superioare ale
sunetului, actuala aparatura tehnicd nu poate incd crea
spatiul optim de a indeplini prima dintre cele trei dorinte
ardtate mai sus.

In ceea ce priveste nivelul denumit de noi anatomic, in
care ne referim la partea efectivd de a deprinde actul
cantului si comportamentul corpului uman in timpul
acestuia, se remarca din nou - in pofida stadiului actual
avansat al tehnicii - neputinta acesteia de a crea un cadru
complet de desfdsurare a cursului de canto. Joan Serra
Ferrer (2001) spunea, referindu-se la actul de a preda
cantul, ca profesorul de canto nu educd miscéri ale
muschilor (care ne pot duce cu gandul la principiul prin
care se creeazd inregistrérile cu sedinte de aerobic, n.n.)
ci vocea ca intreg; iar aceasta se formeaza in strdnsa
relatie cu interesul deosebit pentru senzatiile resimtite de
sunet la trecerea lui prin cavititile rezonatoare. Datorita
acestei nevoi de constientizare a senzatiilor, pentru un
bun profesor de canto, orice inflexiune nepotrivitd a
vocii, fie ea cat de scurtd ca duratd sau slabd ca
intensitate, constituie un indiciu cu privire la o miscare
incorectd produsd in aparatul fonator al studentului.
Pentru a putea avea o asemenea precizie insd, necesitatea
contactului fatd catre fatd vorbeste de la sine. Fard o
constientizare extrem de performantd a senzatiior nu se
poate ajunge la o emisie vocald facutd cu usurinta (al
treilea deziderat al cursurilor de canto enuntat anterior)
deoarece buna cunoastere a acestora creeaza, in timp,
experienta necesarda in a putea doza efortul fin
conformitate cu realitatea obiectiva a actului vocal. in
lipsa acestei experiente actul cantului devine greoi
datorita utilizérii permanente a unei emisii bazate pe un
efort supradimensionat.

in ceea ce priveste dimensiunea psihologica a actului de a
invata cantul, avem in vedere intdi de toate remarca
marelui Frederico Lamperti (1877), care in tratatul sau de
canto aprecia cd vocea care nu transmite emotie, oricat de
corectd tehnic ar fi, riméne doar un tipat.

Aceastd dimensiune psihologica, privita din dubla sa
perspectiva (necesitatea unei relationari profesor - student
pe de o parte, specificd si mult mai apropiata, datoratd
faptului ca tehnica vocald se predd individual, respectiv
necesitatea cultivarii sensibilitatii artistice a studentului,
pe de alta parte) reprezinta dimensiunea cea mai vaduvitad
in cazul unei ore de canto desfisurate prin intermediul
mijloacelor electronice de comunicatie. Profesorul de
canto este mai mult decdt un simplu dascal pentru
studentul sau, este mentor si are responsabilitatea dea a-si
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in the aesthetics of the voice. If we add to this the fact
that the idea of voice volume in itself (which is another
goal in singing lessons, even if not explicitly) is directly
linked to the mastering of the superior harmonics, and not
to its fundamental sound (Hogset 2004), the lack of direct
contact between teacher and student questions a main
goal in teaching singing. Our teaching practice reveals
that the answers to the question “What expectations do
you have from this singing course?” are more often than
not three: “I expect to be able to sing louder, more
beautifully (aesthetically) and more easily.” Therefore
because of the lack of control over the superior
harmonics of the voice, the present-day devices cannot
create the optimal space for reaching the first goal — that
related to singing louder.

In what regards the anatomic level, which is about the
behaviour of the human body during the process of
learning how to sing, one can notice again the drawbacks
of technology to create a complete frame for a singing
course. Joan Serra Ferrer (2001) said, referring to
teaching singing, that the teachers do not teach muscle
movement (just like in aerobics, we might say, n.n.) but
the voice as a whole, which is formed in relation to the
interest for the sensations of the sound when it passes
through the resonator. Due to this need of becoming
aware of the sensations, for a well trained singing
teacher, any inappropriate inflexion of the voice is a clue
for an incorrect movement in the student’s vocal tract.

In order to get to this precision it is necessary to have
direct contact with the student. Without being fully aware
of the sensations, one cannot reach the third goal
mentioned by students, namely an easily made vocal
emission. Knowing this creates, in time, the necessary
expertise to measure the effort according to the objective
reality of the vocal act. If this expertise lacks, singing
becomes difficult because of the permanent use of an
emission based on an oversized effort.

In what regards the psychological dimension of teaching
how to sing, we have to take into consideration Frederico
Lamperti’s remarks who said in his 1877 singing treatise
that the voice which does not share emotion, no matter
how good technically, remains only a scream.

This psychological dimension, regarded from its double
perspective (the need for a teacher-student relation,
which is a closer one due to the fact that singing has to be
taught individually; and the need for educating artistic
sensitivity), represents the most discarded dimension
during a singing lesson delivered through electronic
means of communication. Teachers of singing are more
than simple teachers for their students, they are mentors
and they have to take on this responsibility, not only in
order to transmit information related to singing but also
and even more so, in order to form the students’
personality. Teachers of singing have to build the
students’ self confidence which is essential to their
evolution on the stage. We believe that the special nature
of this relation cannot be reproduced if a direct contact is
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asuma aceastd raspundere si a lucra sustinut nu doar la
transmiterea unor informatii legate de cant, ci si la
personalitatea studentului. Profesorul de canto reprezinta
prima instanta ce creeaza si cladeste increderea de sine a
studentului, atdt de necesara evolutiei scenice. Apreciem
ca natura specificd a acestei relatii este cu neputintd de
creat in lipsa unui contact direct, cel vaduvit si aflat in
pierdere fiind de fapt studentul.

Mai mult, referindu-ne la necesitatea ca tanarul artist sa
fie capabil s transmitd emotii, s puna sentiment in ceea
ce face, apreciem din nou importanta relatiei fata catre
fata prin prisma faptului ca un bun profesor de canto va
putea sa ofere studentilor séi si modele autentice de traire
artisticd, ghidandu-i astfel in dificilul domeniu al
psihologiei interpretarii muzicale; acest fapt nsa necesita
din nou acel tip de relatie ce nu poate fi creat in mediul
virtual, unde deopotrivd profesorul, cat si studentul se
confrunta cu tendinta creiondrii unei relatii cat mai reci si
limitate, bazate strict pe transmiterea informatiilor si care
nu mai urmareste si modul in care acestea sunt percepute,
impropriate sau aplicate in practicd in mod consecvent.

Concluzionand, apreciem ca tendinta de a muta ora de
canto n spatiul virtual, desi salutara ca intentie, este, cel
putin pentru acest moment, imposibil de pus in practica la
un nivel optim datoritd posibilitatii limitate a tehnicii
actuale (chiar daca ea este perceputd ca avansata) precum
si datorita tipului de relationare intre profesor si student
specifica predarii acestui domeniu, care cu greu poate fi

transpusa in mediul virtual.

Fara a mai lua in calcul posibilitatea extrem de mare de a
accesa serviciile unui ,,profesor de canto” aflat sub limita
mediocritatii si ascuns in cvasi-anonimatul mediului
electronic, recomandam celor interesati de a invata cantul
in mod exclusiv orele de canto desfasurate fata catre fata.
Rolul actualei tehnici poate cu adevarat Tmbundtati
substantial calitatea actului didactic prin auditii, vizionari
de materiale video sau poze reprezentand elemente de
anatomie sau interpretari de referintd ale unor lucrari
muzicale etc., insa acestea trebuie incluse in acea
digitalizare utilizatd ca mijloc educativ nu ca scop in sine
ce trebuie atins cu orice pret.
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not in effect, thus causing great losses to the student’s
vocal development.

Furthermore, if we are to refer to the student’s capability
of conveying emotions, of singing with all heart, we have
to point out again the importance of the direct relation
because a good singing teacher will be able to give the
students authentic artistic emotions, guiding them within
the difficult domain of musical performance psychology.
But this requires a type of relation which cannot be
reached in a virtual environment, where both the teacher
and the student develop only a cold, distant relation,
based on transmitting and receiving information.

In conclusion, we consider that the tendency of moving
the singing lesson in the virtual space, even if remarkable
in intention, is impossible, at least at the moment,
because of the limited possibilities of the present
technology, albeit advanced, to deliver in optimal
conditions all that is necessary for a good Singing lesson
and also because of the type of relation developed
between the teacher and the student.

Without taking into consideration the possibility to
access the services of a mediocre (or even lower) singing
“teacher”, hidden in the quasi-anonymity of the
electronic environment, we recommend that the persons
interested in learning how to sing pursue this desire with
face-to-face  teachers.  Present technology can
substantially improve the quality of the teaching act
through auditions, videos of reference performances,
pictures with anatomy elements, but these have to be
used as an educative means, not as an aim which has to
be reached no matter what

[1] Hogset, C. (2004), Tecnica di Singing, Perugia: Nuova Promusica Studim
[2] Lamperti, F. (1877), The art of singing, London: Ricordi
[3] Ferrer Serra, J. (2001), Teoria y practica del Singing, Barcelona: Empresa Editorial Herder
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REZUMAT ABSTRACT
Utilizarea instrumentelor muzicale traditionale, dar si Using traditional musical instruments and new
apartindnd  noilor  tehnologii — percutie micd, technologies - small percussion, electronic keyboards - in
instrumentul electronic — in activitdtile de educatie musical education increases the quality of learning and

muzicald, determind cresterea calitatii invdtarii si a
interesului pentru domeniul vast al muzicii. Aceastd
lucrare cuprinde prezentarea importantei utilizdrii
instrumentelor traditionale in educatia muzicald, analiza
functiilor principale ale instrumentului electronic (orga)
precum §i rezultatele unui chestionar aplicat in urma
realizarii unor activitati muzicale cu copii de vdrstd
scolard micd.

Cuvinte cheie

Noile tehnologii, instrument muzical traditional si
electronic, proces-produs artistic, chestionar

INTRODUCERE

Muzica este un limbaj care comunica emotii, sentimente,
idei, creeazd atitudini si stéri, uneori fard corespondent
lingvistic, apeland, la nivel primar, la latura emotivd a
personalitétii umane. Pe de altd parte, omul este sufocat
zilnic cu informatii pe care le proceseaza cu ajutorul
creierului, dar si al tehnologiilor moderne. Cele doua
laturi, afectivitatea si cognitia, sunt complementare in
evolutia ontogeneticd a omului, asigurand un echilibru 1n
dezvoltarea personalittii sale.

Pornind de la acest context, aparent, se insereazi o
discrepanta intre muzicd si tehnologie, intre afect si
rational. O punte de legatura intre cele doud dimensiuni
este reprezentatd de mijloacele (surse sonore) care
contribuie la aparitia unui nou curent muzical, si anume
muzica electronica. Aceasta sintagma este folositd pentru
orice muzicad mediatd de instrumente si cu tehnologii
electronice, cum ar fi hcammond organ, chitara electrica si
sintetizatoarele sau computerele. Termenul este folosit nu
numai pentru muzica produsa electromecanic (orga), ce
se caracterizeaza prin sonoritate electronicd, ci si pentru
sunetele electronice pure, obtinute cu ajutorul unor
instrumente acustice, simulate prin aparaturd. Muzica
electronica a evoluat spectaculos in timp, de la sfarsitul
secolului al XIX-lea si pand azi, mai ales in ultimele
decenii, datorita evolutiei avansate a stiintelor si tehnicii.

Spectrul larg al conceptului noile tehnologii
(Tehnologiile Informatice si de Comunicatie -TIC)
invadeazd tot mai mult sfera educationala pentru ca

the interest in the vast field of music. This work is about
the importance of using traditional instruments in
musical education, the analysis of the main functions of
an electronic instrument (keyboard) and presents the
results of a questionnaire after musical activities with
primary school children (6-9 years old).

Keywords

Notatie muzicald, fise de lucru, Sibelius, Finale

INTRODUCTION

Music is a language that communicates emotions,
feelings, 1ideas, attitudes, and creates conditions,
sometimes  without a linguistic  correspondence,
appealing, at a primary level, to the emotional side of the
human personality. On the other hand, humans are
choked, daily, with information that they process using
their brain as well as modern technologies. The two sides,
affect and cognition, are complementary in the
ontogenetic evolution of the human race, ensuring a
balance in the development of their personality.

From this context, a gap emerges, apparently, between
music and technology, affect and reason. A bridge
between the two dimensions is represented by the
resources (sound sources) that contribute to the
emergence of a new music trend, namely electronic
music. This term is used for any music mediated by
instruments and electronic technologies such as the
Hammond organ, the electric guitar, and synthesizers or
computers. The term is used both for music produced
electromechanically (keyboards), which is characterized
by electronic sonority, and for pure electronic sounds,
produced by acoustic instruments, simulated by devices.
Electronic music has evolved dramatically over time,
from the late nineteenth century until today, especially in
recent decades, through the development of advanced
science and technology.

The broad spectrum of the new technologies concept
(information and communication technologies-ICT)
increasingly invades the field of education, so that it may
keep up to date with the developments in society and the
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aceasta sa beneficieze de o actualizare conform evolutiei
societdtii si intereselor elevilor. Este de datoria oricérui
profesor sa realizeze o analizd amanuntitd a modului in
care acestea pot patrunde in educatia muzicald, din
prisma didacticii muzicale, cu rolul de a facilita
procesarea informatiei, prelucrarea si transmiterea ei,
pentru a asigura un climat de Invétare care sa tina pasul
cu preocuparile copiilor de azi.

Tehnologiile informatice si de comunicatie utilizate in
domeniul muzical se numesc tehnologii muzicale.
Utilizarea acestora — computer, instrument electronic,
site-uri si soft-uri educationale — 1n activitdtile de
educatie muzicald determind cresterea eficientei Invatarii
si a interesului pentru domeniul vast al muzicii.

Abordarea interdisciplinarda a educatiei muzicale si a
modalitdtilor de eficientizare a demersului instructiv-
educativ presupune introducerea aplicatiilor multimedia
si a soft-lui educational. Profesorul trebuie sa caute si sa
gaseascd noi mijloace si metode didactice pentru a-gi
actualiza strategiile didactice mai vechi, pentru a face fata
noilor provocdri venite din exterior. Printre mijloacele
moderne din sfera noilor tehnologii, care se preteaza
profilului psihologic al varstei scolare mici si care pot fi
folosite preponderent in activitatile didactice, se numara:

- site-urile educationale sunt de o mare varietate si
prezinta intr-un mod atractiv informatii muzicale
referitoare la compozitori, durate, note,
instrumente  si  ansambluri  instrumentale,
dinamica muzicala, agogica si pot fi utilizate cu
succes in lectiile de educatie muzicald (ex.
http://www.gmajormusictheory.org/,http:/www.
enchantedlearning.com/music/);

- CD/DVD-urile multimedia, cum ar fi The Magic
School Bus, Musical instruments, care prezinta
intr-o manierd ludicd, dar bine documentatd,
lumea minunatd a muzicii si o fascinanta
cilatorie in familiile instrumentelor muzicale;

- software-ul educational, care reprezinta un
program in orice format, care poate fi citit cu
ajutorul calculatorului si care oferd informatii
referitoare la un anumit subiect, constituind o
alternativa la metodele educationale traditionale;
poate fi de simulare, interactiv, de testare a
cunostintelor
(http://www.classicsforkids.com/,http://www.chi
ldrens-music.org/);

- claviaturi electronice (keyboard-uri), care vin sa
sprijine activitatea muzicald de predare-invatare
in scoala si in afara ei.

INSTRUMENTE UTILIZATE iN
EDUCATIA MUZICALA

Un rol important 1in activititile muzicale 1l au
instrumentele, care imprimad activitatilor didactice
caracterul de specificitate al acesteia. In functie de
anumiti factori, cum ar fi pregéatirea profesorului, dar si
nivelul de intelegere si de cunoastere al elevilor, acestea
pot fi utilizate permanent in lectiile de muzica, asigurand
colorit timbral, varietate ritmicd, suport armonic si
dinamism atét de necesar copiilor de vérsta scolard mica.

Instrumentele cele mai folosite ca suport muzical in lectii
fac parte din doud categorii: instrumente traditionale de

percutie mica (maracas, xilofon, tamburind, castaniete,
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interests of students. It is the duty of every teacher to
conduct a thorough analysis of how these technologies
can get into music education, in terms of music teaching,
whose role is to facilitate information processing and
transmission and to provide a learning environment that
keeps up with the concerns of present-day children.

Information and communication technologies used in
music are called musical technologies. Their use — be
they computers, electronic instruments, websites and
educational software - in music education activities
increases learning efficiency and interest in the vast field
of music.

An interdisciplinary approach to music education and to
the ways to make the educational endeavour more
efficient requires introduction of multimedia applications
and educational software. Teachers must seek and find
new means and methods in order to update their older
teaching strategies to meet the new challenges coming
from the outside. Some of the modern methods in the
field of new technologies, which are suitable for the
psychological profile of young schoolchildren and can be
used in teaching activities are:

- educational sites, which are greatly varied and
present, in an attractive way, musical
information on composers, durations, notes,
instruments and instrumental ensembles,
dynamics, and agogic, and can be used
successfully in music education lessons (ex.
http://www.gmajormusictheory.org/,
http://www.enchantedlearning.com/music/);

- multimedia CDs / DVDs, such as The Magic
School Bus, Musical instruments, showing a
playful but well documented wonderful world of
music and a fascinating trip to the families of
musical instruments;

- educational software, which is a program in any
format readable by a computer, providing
information on a subject as an alternative to
traditional educational methods, such as
simulation, interactivity, and knowledge
assessment software
(http://www.classicsforkids.com/,
http://www.childrens-music.org/);

- electronic keyboards, which come to support the
work of teaching and learning music in school
and beyond it.

USING INSTRUMENTS IN MUSICAL
EDUCATION

An important role in musical activities is held by the
musical instruments, which confer teaching activities
their specific character. Depending on factors such as
teachers’ training and the students’ level of understanding
and knowledge, they can be used permanently in music
lessons, ensuring timbre colour, rhythmic variety,
harmonic support, and the vitality needed by young
school children.

The instruments used to support musical lessons belong
to two categories: traditional instruments of small
percussion (maracas, xylophone, tambourine, castanets,



tobd mica, trianglu, clopotei, bloc din lemn, claves) sau
pseudoinstrumente  (confectionate de  copii)  si
instrumente electronice, din care orga electronica
(keyboard) este cea mai folositd pentru educatia muzicala
in scoald. O TImbinare fericitd intre instrumentele
traditionale si cele apartindnd noilor tehnologii asigura
succesul si cresterea calitatii invatarii in realizarea
educatiei muzicale.

Tehnologii informatice si de comunicatie in domeniul muzical

small drum, triangle, bells, wooden block, claves) or
instruments made by children, and electronic
instruments, of which the electronic keyboard is the
most commonly used for music education in schools. A
happy bonding between traditional instruments and new
technologies ensures success and increased quality in
music education.

Imaginea 1. Instrumente de percutie mica

Studiul unui instrument muzical, la orice varsta, sporeste
dezvoltarea intelectuald a copilului, dar si initierea
Copiii trebuie pregititi si educati sa asculte sunetele din
jurul lor, sd le diferentieze timbral, sa simtd bucuria
ascultdrii unui instrument muzical, sd savureze pauza
dintre sunete, toate contribuind la dezvoltarea acuitatii
auditive menite s3 formeze viitori muzicieni.

Dincolo de bucuria de a fi capabil de a crea muzica, sunt

multe alte motive pentru care este important studiul unui
instrument muzical. Adesea, muzica, prin diversele sale
dimensiuni — cant vocal, studiul unui instrument, auditii
muzicale, compozitii ritmice, melodice si
ritmico-melodice — imbunététeste performantelor scolare
generale. Specialistii In educatie acuzd caracterul prea
verbal al acesteia, fapt ce determind dezvoltarea
accentuatd a emisferei stdngi, in timp ce producerea
muzicii este non-verbald si hrineste emisfera dreapta,
ceea ce are ca efect general dezvoltarea unei persoane
echilibrate, capabild sa-si creasca potentialul academic.
Pe langd acest aspect, cresterea increderii in fortele
proprii, dezvoltarea unor paliere esentiale pentru orice tip
de activitate umand, auto-motivare, auto-disciplina
muncii, prin studiul sistematic al instrumentului, sunt
cateva directii pentru care e importantd prezenta muzicii
in viata copiilor.

In acest sens, Edgar Willems (1890-1978) — pedagog
elvetian (de origine belgiand), autorul unei conceptii
pedagogice — apeland la pornirile naturale ale copiilor
spre muzicd, atrage atentia asupra prezentei elementului
armonic pe care-l considera esential, evidentiind legétura

Image 1. Small percussion instruments

The study of a musical instrument, at any age, enhances
the child’s intellectual development and musical
initiation, the training and development of artistic
sensibility. Children should be trained and educated to
listen to the sounds around them and differentiate their
timbre, they should feel the joy of listening to a musical
instrument, enjoy the break between sounds, all of which
contribute to the development of auditory acuity designed
to train future musicians.

Beyond the joy of being able to create music, there are
many other reasons for which the study of a musical
instrument is important. Music, through its various
dimensions - vocal singing, instrument studying, music
listening, rhythmic, melodic, and rhythmic-melodic
compositions — often improves overall school
performance. Education specialists accuse the too verbal
character of teaching and learning, which causes
pronounced development of the left hemisphere, while
producing music is non-verbal and nourishes the right
hemisphere, leading to the development of balanced
individuals, able to increase their academic potential.
Besides this, increased self-confidence, the development
of essential issues for any kind of human activity, self-
motivation, work discipline, acquired through the
systematic study of an instrument, are a few indications
for which the presence of music is important in children’s
lives.

Edgar Willems (1890-1978) — a Swiss pedagogue (of
Belgian origin), author of a pedagogical concept -
appealing to children’s natural tendencies toward music,
draws attention to the presence of the element of
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dintre ritm, melodie si armonie, unitate prezentd fin
muzica, in fiinfa umand si in univers. Cantecul
acompaniat armonic 1i favorizeazd ascultitorului
dezvoltarea precoce a auzului interior, astfel oferindu-i
atat un cadru sonor, cit si un suport pentru intonarea
vocala.

Instrumentul muzical se regaseste in doua ipostaze in
ceea ce priveste valorificarea lui in infaptuirea educatiei
muzicale, si anume: manuirea incipientd a unor
instrumente mici de percutie, care nu necesitd timp
indelungat de studiu pentru a putea fi utilizate, si
invatarea riguroasd a unui instrument, ceea ce presupune
studierea teoriei muzicale, dar si dedicarea unui timp
indelungat pentru formarea si dezvoltarea tehnicii de
executie, toate acestea fiind in strAnsa relatie cu
aptitudinile muzicale.

Indiferent de context, este foarte importanta participarea
afectiva si efectiva a copiilor in procesul de creatie sau
interpretare a muzicii. lar acest fapt poate fi sustinut cu
maiestrie de catre profesorul de muzici, prin introducerea
instrumentelor la clasd, prin crearea acelor contexte
educationale muzicale care sa stimuleze perceptiv,
auditiv, vizual, implicarea tuturor elevilor in universul
magic al muzicii.

ORGA ELECTRONICA

Ca instrument complex, cu multiple functii si directii de
actiune, claviatura electronicd sau orga este folosita
predominant in demersurile didactice muzicale. Fiind un
instrument usor acceptat de catre copiii de toate varstele
si nivelurile de pregatire muzicala, orga electronica
promoveaza abilitati superioare de gandire, solicita o
intensd activitate intelectuald, motricd si emotionald,
inclusiv de auto-evaluare, integreazd practicarea muzicii
si crearea ei cu teoria si cu ascultarea analitica.

Orga electronica, in functie de model (care confera gradul
de complexitate), prezintd un design inteligent, ce
marcheaza vizual logic si clar aplicatiile de care dispune.
Instrumentul indeplineste numeroase roluri in lectiile de
muzicd, putand fi folosit aproape la toate temele propuse
de programa scolard, de la calitdtile sunetului muzical
(identificate prin diferentierea indltimilor, a duratelor, a
timbrului si a intensitatii), elemente de agogica muzicala,
pana la acompanierea unor cantece invatate si redarea
unor compozitii ale copiilor sau profesorului.

Dacéd tinem cont de caracteristicile legate de tehnica
pianisticd, trebuie precizat faptul cd orga electronicd nu
este un substitut adecvat pentru pianul clasic, modalitatile
de interpretare implicate fiind destul de diferite, dupa
cum sunt si rezultatele muzicale in auditie, insa, ludnd in
considerare particularitatile de varsta ale scolarului mic,
pentru care varietatea este in centrul atentiei, claviatura
electronica indeplineste cu succes toate exigentele.

Sectiunile mari care compun configuratia oricarui model
de orgd sunt style (stil muzical), song (cantec), voice
(timbrul sunetului), iar ca divizii aferente acestora se
disting style control (controlul stilului muzical), song
control (controlul cantecului) si voice control (controlul
vocii), fiecare arie fiind specializatd pe anumite functii
conforme cu directiile lor.

Aplicatiile Voice control oferd numeroase variante
timbrale de interpretare a sunetelor (pian, orga, chitara,
instrumente cu coarde si arcus, instrumente de suflat din
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harmony that he considers to be essential, highlighting
the link between rhythm, melody, and harmony, a unity
present in music, the human being and the universe. The
harmonically accompanied song favours the precocious
development of the listener’s inner hearing, thus offering
a frame and a support for vocal intonation.

The musical instrument is reflected in two aspects in
musical education: incipient playing of small percussion
instruments, which do not require long study before use,
and the rigorous learning of an instrument, which
involves studying music theory and dedicating a long
time to training and developing the technique of
execution, all of which are closely related to musical
skills.

Whatever the context, the affective and effective
participation of the children in the process of creating and
performing music is very important. And this can be
masterfully supported by the music teacher, by
introducing musical instruments in the classroom and by
creating those musical educational contexts that stimulate
the perceptive, auditory, and visual involvement of all
students in the magical universe of music.

THE ELECTRONIC KEYBOARD

As a complex instrument with multiple functions and
lines of action, the electronic keyboard is predominantly
used in music teaching approaches. Being an instrument
easily accepted by children of all ages and levels of
musical training, the -electronic keyboard promotes
superior skills of thinking, calls for an intense
intellectual, motor, emotional, and self-assessment
activity, integrates practicing and creating music with
theory and analytical hearing.

The electronic keyboard, depending on the model (which
confers the degree of complexity) provides a clever
design that clearly and logically marks the visual
applications available. The instrument performs many
roles in music lessons, can be used in almost all topics
proposed by the curriculum, from the qualities of the
musical sound (identified by differentiating pitch,
duration, timbre, and intensity) and elements of agogic, to
the accompaniment of learned songs and the performance
of children or teacher compositions.

Considering its characteristics in terms of piano
technique it should be noted that an electronic keyboard
is not an adequate substitute for the classical piano, since
their modes of performance are quite different, as are the
results of musical audition, but, taking into account the
specificities of young schoolchildren, for whom variety is
in the spotlight, electronic keyboards successfully fulfil
all requirements.

The large sections that make up the configuration of any
keyboard model are style, song, voice, and their
secondary divisions style control, song control, and voice
control, each area being specialized in certain functions.

The Voice control applications offer numerous timbre
variations for sound performance (piano, organ, guitar,
bowed string instruments and string instruments,
woodwind and brass instruments, percussion instruments,
as well as synthetic sounds, arpeggiated sounds and



lemn si din alama, instrumente de percutie, dar si sunete
sintetice, sunete arpegiate si diferite sunete din naturd),
fiind numerotate de la 1 la 509, potrivit marcajelor
textuale din dreapta, sus, in imaginea alaturata:

Imaginea 2. Aplicatii pentru Voice si Style control

Toate categoriile redate dispun de variante in directia
respectiva, ceea ce semnificd faptul cd sunt prezentate
mai multe tipuri de chitard, orgd sau instrumente cu
coarde ori de percutie. Fiind clasificate dupa categoriile
instrumentelor existente in literatura de specialitate,
profesorul poate selecta varianta potrivitd pentru
interpretare, in functie de subiectul si obiectivele lectiei.
Dacd activitatea presupune identificarea unor timbruri
instrumentale, orga electronicd poate deveni aliatul cel
mai eficient, ca substitut in lipsa unor instrumente reale.
Am folosit cu succes aceastd aplicatie in activitatile
desfasurate cu copiii pentru jocuri de tipul ,,Ghici cine
e?”, acestia fiind solicitati sa identifice timbrul muzical
auzit si apoi sd numeasca instrumentul.

Functia Song permite utilizarea instrumentului electronic
orgd ca pe un substitut comod pentru CD-player sau
Computer, datoritd pieselor incorporate in meniul
instrumentului. Folosind butonul Song se pot audia
fragmente muzicale, selectdnd piesa doritd cu ajutorul
butoanelor corespunzitoare cifrelor (Imaginea 2).
Termenul ,célntec” utilizat se referd la datele care
formeaza oricare piesd muzicald din cele 30 de melodii
interne care pot fi folosite in functie de subiectul lectiei.
Cantecele sunt organizate pe categorii, avand orchestratii
distincte si apartindnd unor genuri muzicale diferite,
astfel: muzicd clasicd (,Ave Maria“-F. Schubert,
»Nocturna“-F. Chopin, ,,Fiir Elise“-L. van Beethoven),
muzicd pop, latino, jazz, country.

Sectiunea Style control este raspunzitoare pentru
asigurarea unui aranjament orchestral cu rol de suport
armonic in interpretarea cantecelor. Majoritatea stilurilor
includ o parte ritmica, sustinutd de instrumente de
percutie care asigurda un climat stimulator pentru
implicarea in cantul vocal, impriménd activitatii didactice
un caracter dinamic si de concert (fiind intrebati, copiii
au raspuns ca datorita prezentei orgii electronice muzica
este mai spectaculoasda, ,ca la concert). Lista care
prezinta stilurile muzicale cuprinde 165 de variante care
apartin unor genuri muzicale diferite, cum ar fi: disco,
pop, rock, swing-jazz, country, latino, vals, mars, polca,
muzicd pentru copii, incadrate metric in méasurile de 2, 3,
4 si 6 timpi, acestea avand un rol decisiv in cristalizarea
notiunii de metru muzical.

Tehnologii informatice si de comunicatie in domeniul muzical

various nature sounds) and are numbered from 1 to 509,
according to the textual markings in the right upper
corner of the picture below:
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Image 2. Applications for Voice and Style control

All categories have variations in that direction, which
means that there are several types of guitar, organ or
string and percussion instruments presented. Being
classified under the categories of instruments in the
literature, the teacher can select the version appropriate
for performance, depending on the subject and objectives
of the lesson. If the activity involves the identification of
instrumental timbres, the electronic keyboard can become
the most effective ally as a substitute in the absence of
real instruments. I have successfully used this application
in activities with children for games like “Guess who?”,
when they were asked to identify the musical timbre
heard and then name the instrument.

The function Song allows the use of the electronic
keyboard as a convenient substitute for a CD player or a
computer, because of the tracks incorporated in the
instrument’s menu. Using the button Song one can hear
musical fragments, selecting the desired track by pressing
the corresponding number (Image 2). The term Song
refers to the data which form any of the 30 internal tracks
that can be used depending on the subject of the lesson.
The songs are organized by categories, with different
orchestration and belonging to different musical genres,
such as: classical music (“Ave Maria”- F. Schubert,
“Nocturne”- F. Chopin, “Fiir Elise” - L. van Beethoven),
pop, latino, jazz, and country music.

The Style Control section is responsible for providing an
orchestral arrangement with the role of harmonic support
in the performance of songs. Most styles include a
rhythmical part, supported by the percussion that
provides a stimulating climate for involvement in the
vocal singing, giving the teaching activity a dynamic
concert character (when asked, the children answered
that the presence of the electronic keyboard makes the
music more spectacular, “like at a concert”). The list that
presents the musical styles includes 165 variants
belonging to different musical genres such as disco, pop,
rock, swing jazz, country, latino, waltz, march, polka,
children’s music in the metres of 2, 3, 4 and 6 beats,
which hold a decisive role in crystallizing the concept of
musical meter.

The complementary functions corresponding to Style
control deal with the opportunities of strengthening the
identification of songs’ tonalities, the harmonic
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Functiile complementare corespunzétoare sectorului Style

tonalitatilor aferente cantecelor, acompanierea armonica,
momentul de intrare si de final, dupa cum se poate
observa in imaginea urmétoare:

Imaginea 3. Aplicatii complementare pentru Style
control

--ACMP  ON/OFF alege prezenta sau lipsa
acompaniamentului iar partea de claviatura care permite
realizarea acordurilor prin actionarea unei clape este de la
fa diez (octava mica) in jos;

-INTRO/ENDING/rit.  permite optiunea pentru o
introducere (cu rol de identificare pentru copii a
tonalitdtii) si un final orchestrat la stilul cantecului;

-MAIN/AUTO FILL prezintd doua variante de
acompaniamente (A si B) pentru stilul selectat,
introducere si final;

-SYNC START porneste acompaniamentul cu
sincronizarea tuturor optiunilor, iar o noud actionare a
butonului opreste sincronizarile;

-SYNC STOP opreste acompaniamentul stilului selectat
la eliberarea clapei;

-START/STOP este butonul care, prin actionare,
stabileste inceperea (prima apdsare) sau oprirea (a doua
apasare) acompaniamentului, cu sau fara alte optiuni.

Pe langd aceste functii principale ale instrumentului
electronic, exista butoanele METRONOM si TEMPO
(Imaginea 3), care regleaza metrul melodiilor prin
ajustarea variantelor de tempo. Astfel, copiii pot fi
insotiti in permanentd de o sustinere instrumentald
armonica clard, care oferda precizie in intonarea
cantecelor.

IMPRESII IN PLAN SUBIECTIV ASUPRA
MUZICII - CHESTIONAR

Analiza contextului educational in ceea ce priveste
educatia muzicald a copiilor din mica scolaritate in doua
scoli din Zalau si efectuarea unor activititi muzicale cu
scolarii din clasele I si a II-a au determinat aplicarea unui
chestionar care sa evidentieze rolul instrumentelor in
activitdtile de educatie muzicald, dar si impactul subiectiv
al acestora asupra copiilor.

Activitdtile s-au fundamentat pe invatarea unor cantece si
jocuri muzicale bazate pe cantec cu text in englezd, in
vederea eficientizarii achizitiilor lingvistice, si pe
migcare. Copiii au fost extrem de incantati de noua
abordare a lectiilor de englezd, prin intermediul muzicii.
Elementele muzicale (cantece, jocuri muzicale, jocuri
pentru pronuntia corectd, recitative ritmice) au asigurat
28

accompaniment, the intro and the ending, as shown in the
following picture:

FUNCTION

TEMPO/ TAP

Image 3. Complementary applications for S#yle control

-ACMP ON / OFF chooses the presence or absence of the
accompaniment; the keyboard part which enables the
achievement of chords by actuating a key is from F sharp
(lower octave) downwards;

- INTRO / ENDING / rit. enables an introduction (which
allows children to identify the tonality) and an end
orchestrated according to the song’s style;

-MAIN / AUTO FILL presents two different
accompaniments (A and B) for the selected style,
introduction, and ending;

-SYNC-START starts the accompaniment with
synchronization of all options, and a new actuation of the
button stops synchronizations;

-SYNC STOP stops the accompaniment of the selected
style on release of the key;

-START / STOP is the button that commands the
beginning (on the first actuation) or the ending (on the
second actuation) of the accompaniment, with or without
other options.

Besides these main functions of the electronic instrument,
there are the METRONOM and TEMPO buttons (Image
3), which regulate the meter by adjusting the tempo
variants. Thus, the children can be permanently
accompanied by a clear harmonic instrumental support
that provides precision in the singing of songs.

SUBJECTIVE IMPRESSIONS OF THE
MUSIC - QUESTIONNAIRE

The analysis of the context of music education for young
schoolchildren in two schools in Zalau and the
performance of musical activities with pupils in the first
and second grades led to a questionnaire meant to
highlight the role of instruments in music education
activities and their subjective impact on the children.

Activities were based on learning new songs and song-
based musical games with words in English, in order to
improve language acquisition, and on movement. The
children were very excited about the new approach to
English lessons through music. The musical elements
(songs, musical games, games for correct pronunciation,
rhythmic recitatives) ensured the success of the activities
and a favourable learning climate. The students’ attitude
during the music games, and while performing various



succesul in activitdti si un climat favorabil invatarii.
Atitudinea elevilor in timpul jocurilor muzicale, ca si n
timpul interpretdrii variate a céntecelor, a fost pozitiva,
acestia participAnd cu mult interes la activitati, fiind
dornici s& exploreze tainele universului muzicii prin
interpretari cat mai bune, pentru a obtine aprecierea celor
din jur, atat elevi cét si profesor.

Muzica are capacitatea extraordinara de a avea un impact
emotional direct si imediat. Prezenta instrumentelor
muzicale in timpul activitatilor a produs o reactie
exploziva de la inceput, datorita particularitatii stilului de
lucru, iar rezultatele imediate ale muncii au adus
numeroase satisfactii si dorintd de perfectionare continua,
toate conducand la crearea unei atmosfere de placere si
buna-dispozitie. Dorinfa de acompaniere instrumentala a
cantecelor a existat si anterior introducerii acestora in
lectie, facandu-se simtitd prin reprezentarea practica a
gestului (imagindndu-si instrumentele muzicale) sau
improvizarea lor din creioane, liniare.

Chestionarul, la care au participat 90 de copii cu varste
cuprinse intre 6 si 9 ani, a fost structurat pe 5 itemi cu
intrebari inchise, deschise, cu raspuns unic sau multiplu.

La prima intrebare, cu 2 exceptii, copiii si-au exprimat
preferinta pentru activitatile bazate pe cantec cu scopul
de aprofundare a cunostintelor de limba engleza, fata de
conversatia in aceastd limba. Edificatoare este diagrama
prezentatd mai jos, potrivit cdreia cantecul, preferat de
98% dintre subiecti, cu toate implicatiile Iui psihologice
si formele de realizare, indeplineste conditiile ideale, in
viziunea copiilor, de desfasurare a activitatii lor.

Diagrama 1. Preferinta pentru activitatea de a cinta

Preferinta pentru céintec

conversatie
2%

A doua cerintd presupune cuantificarea modului in care
au fost percepute, ca emotie, cele trei forme de realizare a
invatdrii prin muzicd, si anume: céantecul, céntecul
sustinut ritmic de instrumente §i céntecele-jocuri
muzicale care implica miscare.

Rezultatele sunt evidentiate in urmatorul tabel:

Tabelul 1. Aprecierea elementele muzicale din activitati

Element muzical Numar Valoare
raspunsuri procentuala
1. Cantec 2 3%
2. Cantec si 35 40%
instrumente
3. Cantecljoc si 9 10%
migcare
1si2 4 4%
1si3 2 3%
2si3 40 44%
1,253 9 10%
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songs, was positive, they participated with great interest
in the activities, being eager to explore the mysteries of
the music universe by the best possible performances, in
order to get the other students’ and the teacher’s
appreciation.

Music has the extraordinary ability to create a direct and
immediate emotional impact. The presence of musical
instruments during activities produced an explosive
reaction from the beginning, due to the particularity of
the working style, and the immediate results of the work
brought much satisfaction and a desire for continuous
improvement, all leading to an atmosphere of fun and
good mood. The desire for instrumental accompaniment
of songs had existed prior to their introduction in the
lesson, making itself felt through the practical
representation of the gesture (imagining the musical
instruments) and through improvising them from pencils
or rulers.

The questionnaire, which was filled in by 90 children
aged 6 to 9, was structured into 5 items with closed/open
questions, single or multiple responses.

For the first question, with two exceptions, the children
expressed their preference for song based activities with
the aim of deepening their knowledge of English, rather
than for conversation in this language. The diagram
shown below is representative — according to it, singing,
preferred by 98% of the subjects, with all its
psychological implications and forms of accomplishment,
offers the ideal conditions for the children’s activity.

Diagram 1. Preference for singing activity

Preferinta pentru céntec
conversatie
2%

The second requirement involves quantifying how the
three forms of learning through music (songs, songs with
rhythmical support from musical instruments, and
musical song-games involving movement) were
perceived as emotion.

The results are shown in the following table:

Tablel. Assessment of the musical elements of activities

Musical element Number of Percent value
responses

1.Song 2 3%

2.Song and 35 40%

instruments

3.Song/Musical 9 10%

games

1,2 4 4%

1,3 2 3%

2,3 40 44%

1,2,3 9 10%
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La aceastd intrebare copiii au avut voie sa aleagd mai
mult de un raspuns, deoarece au fost copii care au
incercuit céntul simplu, dar si céantul 1insotit de
instrumente sau de miscare sau chiar pe toate trei. Este
vizibild preferinta copiilor pentru prezenta instrumentelor
in activitatile lor muzicale, prin procentul mare de 40%
obtinut, dar si pentru miscare, ca si context de exprimare
euritmicd prin muzicd, asigurandu-se astfel o dezvoltare
armonioasd fizica si psihica, aceasta numarand 44% din
participanti.

Importanta cantului la instrumente in cadrul lectiilor a
fost itemul celei de a treia intrebari. Raspunsurile copiilor
au avut un camp de 5 variante, exprimate prin iconite
sugestive, de la deloc pldcut pand la excelent, exprimata
printr-un zambet extrem de generos. Acestea s-au situat
in favoarea cantului cu instrumente, copiii folosind doar
campurile 3, 4, 5 ca repere, si sunt reprezentate in
procente dupda cum se vede in diagrama prezentatd mai
jos:

Diagrama 2. Importanta instrumentelor in activitate

Importanta cintului cu
instrumente

® mediu ™ foarte bine excelent

6%

/

77%

A patra solicitare s-a referit la atitudinea copiilor fata de
prezenta sau absenta activitdtilor muzicale in cadrul
lectiilor de engleza. Un singur subiect a raspuns fin
defavoarea activitatilor muzicale, toti ceilalti fiind
incantati de prezenta muzicii in viata lor.

Ultimul item a oferit si posibilitatea unor raspunsuri
deschise, copiii putdnd opta pentru o altd variantd de
activitate cu implicarea muzicii, pe langa cele la care au
participat deja. Aici ei si-au exprimat dorinta de a forma
mici ansambluri muzicale, trupe, formatii, cadru care
oferd prilejuri agreate, de interpreti si de public, de
exprimare prin muzica vocald dar si instrumentald. Unii
au fost dornici de a studia riguros un instrument muzical
(pian, vioara, tobe, chitara, nai, muzicutd), altii preferd o
manifestare artisticd prin dans modern.

Copiii au simtit dintotdeauna placerea de a cénta vocal si
instrumental, iar nevoia de acompaniere armonicd si
ritmicd a melodiilor a fost exprimata verbal cu mult
entuziasm. La fintrebarea ,,Cum vi s-a parut cantecul
acompaniat de instrumente?”, elevii au rdspuns prin
expresii plastice ca: ,mai melodioasd”, ,mai plind de
emotie”, ,,ca la spectacol”, ,,mult mai frumoasa”, ,mai
completd”. Universul muzical al copiilor poate fi
completat cu asemenea provocari care sunt aducatoare de
satisfactii, atdt imediate cdt si pe termen lung, dar
determind si dezvoltarea perceptiei armonice si ritmice
pentru muzicd, dorinta de a se perfectiona la un
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For this question the children were allowed to choose
more than one answer because there were children who
encircled the simple song but also the song accompanied
by instruments or movement or even all three. It is
obvious that the children prefer the presence of
instruments in their musical activities, as shown by the
high percentage of 40%, but also of movement, as a
context for eurhythmic expression through music, thus
ensuring a harmonious physical and mental development,
shown by a percentage of 44% of the participants.

The importance of instrument playing during lessons was
the item of the third questions. The children’s responses
had a field of 5 variants expressed by suggestive icons
ranging from not at all pleasant to excellent, expressed
by an extremely generous smile. They were in favour of
singing with instruments, where the children used only
fields 3, 4, 5 as benchmarks, and are represented in
percentages in the diagram below:

Diagram 2. Importance of instruments in
activities

Importanta cintului cu
instrumente

® mediu ™ foarte bine excelent

6%

/

77%

The fourth request referred to the children’s attitude
towards the presence or absence of musical activities in
English lessons. Only one subject answered against
musical activities and all the others were delighted by the
presence of music in their lives.

The last item offered the possibility of open answers - the
children could opt for an alternative activity involving
music, in addition to those already attended. Here they
expressed their desire to form small musical ensembles
that would provide performers and audiences
opportunities of expression through vocal and
instrumental music. Some were eager to rigorously study
a musical instrument (piano, violin, drums, guitar, pan
flute, harmonica), others preferred modern dance.

Children have always felt the pleasure of singing and
playing instruments, and the need for harmonic and
rhythmic accompaniment was expressed verbally with
much enthusiasm. When asked “How do you find the
song accompanied by instruments?”, the students
answered through such expressions as “more melodious”,
“more emotional”, “like at a show”, “much more
beautiful”, “more complete”. The musical universe of
children can be filled with such challenges that generate
both immediate and long-term satisfaction and determine
the development of the harmonic and rhythmic
perception of music, the desire to improve instrumental



instrument, curiozitatea pentru explorarea universului
timbral muzical.

CONCLUZIT

Avénd in vedere rolul esential pe care il are prezenta
instrumentului in realizarea educatiei muzicale de masa,
este important ca profesorii de muzica de la clasd sd le
introducd 1in activitate, pentru realizarea obiectivelor
urmarite in cadrul lectiilor. Realizarea unei pregatiri
muzicale eficiente si care, in acelasi timp, sa produci
placere depinde de constiinta si daruirea profesorului.
Cu instrumente traditionale de percutie, de suflat
(blockflote) si instrumente electronice, carora 1i se
adaugd migcari ale corpului, si valorificand folclorul
national si universal, se poate incropi un mic ansamblu,
care da o cu totul altd culoare lectiilor de muzica. Este o
modalitate pe cét de eficientd, pe atit de atractiva pentru
solutionarea problemelor din programa scolara si pentru
aplicarea elementelor de limbaj muzical.

Ca instrument destinat practicdrii muzicii, orga
electronicd oferd un context complex de dezvoltare a
personalitdtii copilului, la nivel cognitiv, afectiv, volitiv
si motric. Descoperirea muzicii cu ajutorul acestui mijloc
electronic, atit ca interpret cat si ca ascultétor, presupune
atat cunostinte de specialitate, teoria muzicii, armonie,
forme muzicale si un nivel mediu de performanta
interpretativa, cdt si cunostinte specifice din domeniul
tehnologiei.

Un deziderat important al educatiei generale, si mai ales
muzicale, este formarea personalittii independente si
creatoare, ceea ce presupune dezvoltarea unor abilitéti
metacognitive, combinari si regrupéri ale informatiilor,
care sa asigure individului o dezvoltare holistica. in acest
sens, instrumentul traditional si electronic creeaza cadrul
artistic potrivit pentru drumul operei artistice, vazute atat
ca produs dar mai ales ca proces, elevul avand
posibilitatea de a fi interpret, dar si creator al propriei
muzici. In teoriile moderne ale invatirii accentul se muta
de la produs si pe proces, accentuand latura formativa a
ei, asigurand astfel un echilibru in abordarea globala a
continuturilor invatamantului.

Aplicatiile muzicale realizate cu elevii din ciclul primar
(6-9 ani) s-au bazat pe cantul vocal, element primordial
in realizarea educatiei muzicale (care actioneaza ca
mijloc, resursd si continut al educatiei), iar sustinerea
ritmicd si armonicd a acestuia prin intermediul
instrumentelor traditionale sau electronice s-a adeverit a
fi oportuna, asigurdnd o atmosferd pozitiva, eficientd si
dinamica de invatare, datatoare de mari satisfactii.

Esentiald este concluzia potrivit cédreia muzica, fie ea
vocala sau instrumentald, aldturi de dans si miscare,
concretizat in sincretismul muzical, este un fenomen
indispensabil lumii copilariei si care trebuie sa stea in
centrul preocuparii profesorului pentru realizarea unor
activitati eficiente si de calitate, care produc in acelasi
timp placere.

Un aspect pe care doresc s il subliniez, referitor la
eficientizarea educatiei muzicale generale, in urma
experientelor traite direct sau indirect, este necesitatea
infaptuirii acesteia la nivelul scolarilor mici de catre
cadre didactice cu studii de specialitate, care oferd un
plus de valoare activitdtilor, atdt la nivelul metodicii
predarii muzicii, cét si la cel practic-aplicativ.
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performance, the curiosity to explore the universe of
music.

CONCLUSIONS

Given the essential role that the presence of musical
instruments has in achieving mass musical education, it is
important that music teachers introduce them in their
activities in order to fulfil the objectives pursued in the
lessons. Achieving an effective musical training which at
the same time produces pleasure depends on the
awareness and commitment of the teacher. Using
traditional percussion instruments, wind (blockflote) and
electronic instruments, which are accompanied by body
movements, and involving the national and universal
folklore, one can put together a small ensemble, which
gives a completely different colour to music lessons. It is
an effective and equally attractive method for solving
issues in the curriculum and applying elements of
musical language.

As an instrument for making music, the electronic
keyboard offers a complex context for the development
of children’s personalities on the cognitive, emotional,
and volitional level. Discovering music with the help of
this electronic device, both as performer and as listener,
requires both specialized knowledge of music theory,
harmony, musical forms, and an average level of
performing skills and specific knowledge of technology.

An important goal of general education, and especially of
music education, is the formation of independent and
creative personalities, which requires the development of
metacognitive skills, combinations and re-grouping of
information, ensuring the holistic development of the
individual. In this sense, traditional and electronic
instruments are suitable for the path of the art work, seen
both as a product and particularly as a process, where
students are able to perform and create their own music.
In modern theories of learning the focus moves from the
product onto the process as well, emphasizing its
formative aspect, thus ensuring a balance in addressing
the educational content as a whole.

Music apps carried out with primary school children (6-9
years) were based on vocal singing, a crucial element in
music education (acting as means, resource and content
of education), and its rhythmic and harmonic support
through traditional or electronic instruments turned out to
be appropriate, ensuring a positive, efficient, and
dynamic learning atmosphere and providing great
satisfaction.

Essential is the conclusion that music, whether vocal or
instrumental, along with dance and movement, resulting
in musical syncretism, is an indispensable phenomenon
in childhood and must be a central preoccupation of
teachers for effective and high-quality activities, which
are also fun.

One aspect that I want to emphasize in relation to
efficient general music education, as a result of my direct
and indirect experiences, is the need for trained music
teachers for teaching this subject in primary schools,
which would add value to activities, both in terms of
music teaching pedagogy and in practical terms.
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