
Tehnologii informaƟ ce şi de comunicaţie în domeniul muzical

19

Lecțiile de canto prin mijloacele electronice de comunicație, o 
controversată abordare a învățării tehnicii vocale / Singing Lessons 
Delivered with the Help of Electronic Means of Communication – a 

Controversial Approach to Teaching Vocal Skills 

Dana Sorina CHIFU

Universitatea de Vest din Timișoara, Facultatea de Muzică și Teatru / 
West University of Timișoara, Faculty of Music and Theatre

dana.chifu@e-uvt.ro

Ion Alexandru ARDEREANU

Universitatea de Vest din Timișoara, Facultatea de Muzică și Teatru / 
West University of Timișoara, Faculty of Music and Theatre

ionut.ardereanu@e-uvt.ro

[ 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

REZUMAT 
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contracara anumite aspecte negative ce decurg dintr-o 

 

În acest context ne propunem analizarea, din perspectiva 

în ultimii ani,  predarea tehnicii vocale prin 

ar fi de exemplu programul Skype), de cele mai multe ori 

iferite ale lumii. 
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ABSTRACT 

the last thirty years is the development of technology. All 
walks of life have been influenced by new technology and 
we consider this to be a positive thing. Nevertheless, 
there are certain situations in which technology cannot 
replace the old methods, but only support them. This 
paper analyses one of those particular cases when 
technology should be used with care, namely the singing 
lessons which are taught through electronic means of 
communication, without a direct contact between teacher 
and student. 
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During the last three decades Informatics has developed 
consistently, marking the progress of human society. 
Thus it is only natural that the new technology has left its 
mark on every aspects of life; while this process of 
technologization may be more than welcome in the 
majority of cases, there are certain domains where its 
efficiency is questionable. Here we have to point out that 
this paper is by no means a counter-apologia for using the 
new technologies, but on the contrary, it is an attempt to 
counteract only certain negative aspects which derive 
from an inappropriate use of those technologies, made in 
order to obtain the maximum efficiency out of them, as a 
support for the old methods, and not as methods in 
themselves.   

Within this context we set out to analyse, from a singing 
 point of view, a fairly well known tendency in 

the last few years, namely teaching vocal technique 
through electronic means of communication (for instance 
the Skype programme), in the majority of cases without a 
real, direct contact between teacher and student (they 
could be even from different parts of the world).  

Before we get into the depth of the situation, we wish to 
specify a few things related to what one could name, 
albeit extravagantly, singing sociology. We use this term 
because singing is maybe the best known form of music 
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câteva lucruri legate de ceea ce am putea numi, cu riscul 
asumat al unui termen mai extravagant, sociologia 

 
, ci de 
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noastre, iar din 

ni. 

Un alt factor social de mare impact, ce s-a manifestat 
puternic în ultimii ani, îl constituie concursurile de voce 
organizate de televiziuni. Importate din Statele Unite în 

aceste concursuri nu 
bani, 

fantasticele 

la un nivel înalt într-un timp scurt.  

, ci mai degr
 

la ideea unora de a preda canto în mod exclusiv prin 
intermediul mijloacelor electronice nu a mai fost decât un 
singur pas.  

evestind deja o mutare a acestuia din 
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uman), respectiv 
 

educativ, se poate observa studiind ofertele de acest gen 

accent pe utilizar
student a unei aparaturi audio - 

HD - High Digital 
permite în
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ansamblu este legat în primul rând de armonicele 
superioare ale sunetului (vocii în cazul nostru) ce sunt 
redate fie distorsionat, fie 

- în cazul celor 
- 
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and of art in general. From mothers who soothe their 
children, to the last moments of living, singing 
accompanies people throughout their lives. Thus we can 
claim that virtually everybody practices singing, from 
amateurs to professionals and that singing maintains a 
high level of interest in all peoples  lives and this is why 
the wish of knowing how to sing well may be found in a 
very large number of persons. 

Another social factor with a great impact in the last few 
years is represented by the singing contests organized by 
televisions. Having been imported from the USA to 
Western Europe and then to our country as well, these 
contests offer not only great amounts of money as prizes, 
but also the mirage of celebrity, conveyed by the false 
idea that any person with a nice voice and a bit of work 
(the members of the jury often praise the extraordinary 
progress made by the contestants from one stage of the 
contest to another) can attain a high level of vocal 
performance in a short period of time (usually these 
contests last for six months or so). 

Misunderstanding this phenomenon or rather of its 
reverse process fuels this widely spread desire of learning 
how to sing, at least at a medium level. From this reality 
to the idea of teaching singing exclusively through 
electronic devices was just a step.  

We consider that this idea is not bad at all, since the 
future of learning directs towards the virtual space to the 
detriment of the classroom but we also need to point out 
that even though technology is so advanced, we are far 
away from being able to deliver singing lessons over the 
Internet in optimal conditions. 

In order to bring arguments to this theory, we will 
analyse this phenomenon and its viability from the point 
of view of three main factors: the technical one (related 
to the devices used), the anatomical one (related to the 
possibilities and the limitations of the human body) and 
the psychological one (related to the perceptive and the 
affective side of the teaching act). 

In what regards the technical dimension of the teaching 
act, in most offers of this type it is required that both the 
teacher and the student use high-tech devices for sending 
and receiving audio-video formats. It is true that the HD 

 High Digital technology allows for recordings and 
broadcasting of a very high quality but the act of learning 
how to sing entails the perception of a multitude of 
sensations which cannot yet be reproduced accurately by 
the means of communication. These sensations include 
the superior harmonics of sound (voice, in this case) 
which are reproduced by the modern means of 
communication either distorted or limited. A relative 
control of the sound is not enough for those who want to 
learn how to sing at a higher level and the insecurities of 
the voice cannot be hidden even by a qualitative native 
singing talent; one of the most important activities of a 
singing teacher is that of teaching the student to master 
complete control over his/her voice, as a whole, and in 
this aspect, the superior harmonics play an essential role 
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canto este aceea de a-
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 (Hogset 2004), lipsa contactului direct 
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lipsei unui control exact pe armonicele superioare ale 

 

anatomic, în 
care ne referim 

- în pofida stadiului actual 
avansat al tehnicii - neput  de a crea un cadru 

n Serra 
Ferrer (2001) spunea, referindu-se la actul de a preda 
cântul,  

care se cre  
ci vocea ca întreg; iar 

bun profesor de canto, orice inflexiune nepotri

intensitate, constituie un indiciu cu 

 

cree  timp, 
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cântului devine greoi 
ei emisii bazate pe un 

efort supradimensionat.  

marelui Frederico Lamperti (1877), care în tratatul sau de 

 

Acea  
- student 

pe de o parte, speci  
individual, respectiv 

e prin intermediul 

s -
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in the aesthetics of the voice. If we add to this the fact 
that the idea of voice volume in itself (which is another 
goal in singing lessons, even if not explicitly) is directly 
linked to the mastering of the superior harmonics, and not 
to its fundamental sound (Hogset 2004), the lack of direct 
contact between teacher and student questions a main 
goal in teaching singing. Our teaching practice reveals 

you have from this singing course
not 
beautifully (aesthetically) and more easily
because of the lack of control over the superior 
harmonics of the voice, the present-day devices cannot 
create the optimal space for reaching the first goal  that 
related to singing louder.  

In what regards the anatomic level, which is about the 
behaviour of the human body during the process of 
learning how to sing, one can notice again the drawbacks 
of technology to create a complete frame for a singing 
course. Joan Serra Ferrer (2001) said, referring to 
teaching singing, that the teachers do not teach muscle 
movement (just like in aerobics, we might say, n.n.) but 
the voice as a whole, which is formed in relation to the 
interest for the sensations of the sound when it passes 
through the resonator. Due to this need of becoming 
aware of the sensations, for a well trained singing 
teacher, any inappropriate inflexion of the voice is a clue 

 

In order to get to this precision it is necessary to have 
direct contact with the student. Without being fully aware 
of the sensations, one cannot reach the third goal 
mentioned by students, namely an easily made vocal 
emission. Knowing this creates, in time, the necessary 
expertise to measure the effort according to the objective 
reality of the vocal act. If this expertise lacks, singing 
becomes difficult because of the permanent use of an 
emission based on an oversized effort.  

In what regards the psychological dimension of teaching 
how to sing, we have to take into consideration Frederico 

s remarks who said in his 1877 singing treatise 
that the voice which does not share emotion, no matter 
how good technically, remains only a scream.   

This psychological dimension, regarded from its double 
perspective (the need for a teacher-student relation, 
which is a closer one due to the fact that singing has to be 
taught individually; and the need for educating artistic 
sensitivity), represents the most discarded dimension 
during a singing lesson delivered through electronic 
means of communication. Teachers of singing are more 
than simple teachers for their students, they are mentors 
and they have to take on this responsibility, not only in 
order to transmit information related to singing but also 

personality. Teachers of singing have to build the 

evolution on the stage. We believe that the special nature 
of this relation cannot be reproduced if a direct contact is 
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cânt,  

pierdere fiind de fapt studentul.  

Mai mult, referindu-

-i astfel în dificilul domeniu al 

virtual, ,  se 
c

 

Concluzionând, apre

actuale (chiar 

 

accesa serviciile unui profeso
-anonimatul mediului 

sub
de materiale video sau poze reprezentând elemente de 

muzicale etc., acestea trebuie incluse în acea 
digitalizare uti  mijloc educativ nu ca scop în sine 
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vocal development. 

of conveying emotions, of singing with all heart, we have 
to point out again the importance of the direct relation 
because a good singing teacher will be able to give the 
students authentic artistic emotions, guiding them within 
the difficult domain of musical performance psychology. 
But this requires a type of relation which cannot be 
reached in a virtual environment, where both the teacher 
and the student develop only a cold, distant relation, 
based on transmitting and receiving information. 

In conclusion, we consider that the tendency of moving 
the singing lesson in the virtual space, even if remarkable 
in intention, is impossible, at least at the moment, 
because of the limited possibilities of the present 
technology, albeit advanced, to deliver in optimal 
conditions all that is necessary for a good Singing lesson 
and also because of the type of relation developed 
between the teacher and the student. 

Without taking into consideration the possibility to 
access the services of a mediocre (or even lower) singing 

-anonymity of the 
electronic environment, we recommend that the persons 
interested in learning how to sing pursue this desire with 
face-to-face teachers. Present technology can 
substantially improve the quality of the teaching act 
through auditions, videos of reference performances, 
pictures with anatomy elements, but these have to be 
used as an educative means, not as an aim which has to 
be reached no matter what 
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ABSTRACT 
Using traditional musical instruments and new 
technologies - small percussion, electronic keyboards - in 
musical education increases the quality of learning and 
the interest in the vast field of music. This work is about 
the importance of using traditional instruments in 
musical education, the analysis of the main functions of 
an electronic instrument (keyboard) and presents the 
results of a questionnaire  after musical activities with 
primary school children (6-9 years old). 

Keywords 

 

INTRODUCTION 
Music is a language that communicates emotions, 
feelings, ideas, attitudes, and creates conditions, 
sometimes without a linguistic correspondence, 
appealing, at a primary level, to the emotional side of the 
human personality. On the other hand, humans are 
choked, daily, with information that they process using 
their brain as well as modern technologies. The two sides, 
affect and cognition, are complementary in the 
ontogenetic evolution of the human race, ensuring a 
balance in the development of their personality. 

From this context, a gap emerges, apparently, between 
music and technology, affect and reason. A bridge 
between the two dimensions is represented by the 
resources (sound sources) that contribute to the 
emergence of a new music trend, namely electronic 
music. This term is used for any music mediated by 
instruments and electronic technologies such as the 
Hammond organ, the electric guitar, and synthesizers or 
computers. The term is used both for music produced 
electromechanically (keyboards), which is characterized 
by electronic sonority, and for pure electronic sounds, 
produced by acoustic instruments, simulated by devices. 
Electronic music has evolved dramatically over time, 
from the late nineteenth century until today, especially in 
recent decades, through the development of advanced 
science and technology. 

The broad spectrum of the new technologies concept 
(information and communication technologies-ICT) 
increasingly invades the field of education, so that it may 
keep up to date with the developments in society and the 
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prisma didacticii muzicale, cu rolul de a facilita 
smiterea ei, 

 

domeniul muzical se numesc tehnologii muzicale. 
Utilizarea acestora  computer, instrument electronic, 
site- -  

 

e a demersului instructiv-

soft-
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actualiza strategiile didactice mai vechi, pentru a face fa

 

- site-
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referitoare la compozitori, durate, note, 

x. 
http://www.gmajormusictheory.org/,http://www.
enchantedlearning.com/music/); 

- CD/DVD-urile multimedia, cum ar fi The Magic 
School Bus, Musical instruments
într-

 

- software-
program în orice format, care poate fi citit cu 
ajutorul ca
referitoare la un anumit subiect, constituind o 

poate fi de simulare, interactiv, de testare a 

(http://www.classicsforkids.com/,http://www.chi
ldrens-music.org/); 

- claviaturi electronice (keyboard-
-

 

INSTRUMENTE UTILIZATE ÎN 
 

 

 

 de 
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interests of students. It is the duty of every teacher to 
conduct a thorough analysis of how these technologies 
can get into music education, in terms of music teaching, 
whose role is to facilitate information processing and 
transmission and to provide a learning environment that 
keeps up with the concerns of present-day children. 

Information and communication technologies used in 
music are called musical technologies. Their use  be 
they computers, electronic instruments, websites and 
educational software - in music education activities 
increases learning efficiency and interest in the vast field 
of music. 

An interdisciplinary approach to music education and to 
the ways to make the educational endeavour more 
efficient requires introduction of multimedia applications 
and educational software. Teachers must seek and find 
new means and methods in order to update their older 
teaching strategies to meet the new challenges coming 
from the outside. Some of the modern methods in the 
field of new technologies, which are suitable for the 
psychological profile of young schoolchildren and can be 
used in teaching activities are: 

- educational sites, which are greatly varied and 
present, in an attractive way, musical 
information on composers, durations, notes, 
instruments and instrumental ensembles, 
dynamics, and agogic, and can be used 
successfully in music education lessons (ex. 
http://www.gmajormusictheory.org/, 
http://www.enchantedlearning.com/music/); 

- multimedia CDs / DVDs, such as The Magic 
School Bus, Musical instruments, showing a 
playful but well documented wonderful world of 
music and a fascinating trip to the families of 
musical instruments; 

- educational software, which is a program in any 
format readable by a computer, providing 
information on a subject as an alternative to 
traditional educational methods, such as 
simulation, interactivity, and knowledge 
assessment software 
(http://www.classicsforkids.com/, 
http://www.childrens-music.org/); 

- electronic keyboards, which come to support the 
work of teaching and learning music in school 
and beyond it. 

USING INSTRUMENTS IN MUSICAL 
EDUCATION 
An important role in musical activities is held by the 
musical instruments, which confer teaching activities 
their specific character. Depending on factors such as 

and knowledge, they can be used permanently in music 
lessons, ensuring timbre colour, rhythmic variety, 
harmonic support, and the vitality needed by young 
school children. 

The instruments used to support musical lessons belong 
to two categories: traditional instruments of small 
percussion (maracas, xylophone, tambourine, castanets, 
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Imaginea 1.  

 

Studiul unui instrument muzical, la o

asc

 

 Dincolo de bucuria de a fi capabil de a crea 
multe alte motive pentru care este important studiul unui 
instrument muzical. Adesea, muzica, prin diversele sale 
dimensiuni  

ritmico-melodice  

muzicii este non-
ceea ce are ca efect general dezvoltarea unei persoane 
echilibrate, c -

-motivare, auto-disciplina 
muncii, prin studiul sistematic al instrumentului, sunt 

 

În acest sens, Edgar Willems (1890-1978)  pedagog 

pedagogice  apelând la pornirile naturale ale copiilor 
spre 
armonic pe care-
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small drum, triangle, bells, wooden block, claves) or 
instruments made by children, and electronic 
instruments, of which the electronic keyboard is the 
most commonly used for music education in schools. A 
happy bonding between traditional instruments and new 
technologies ensures success and increased quality in 
music education. 

 
 

Image 1. Small percussion instruments 

The study of a musical instrument, at any age, enhances 

initiation, the training and development of artistic 
sensibility. Children should be trained and educated to 
listen to the sounds around them and differentiate their 
timbre, they should feel the joy of listening to a musical 
instrument, enjoy the break between sounds, all of which 
contribute to the development of auditory acuity designed 
to train future musicians. 

Beyond the joy of being able to create music, there are 
many other reasons for which the study of a musical 
instrument is important. Music, through its various 
dimensions - vocal singing, instrument studying, music 
listening, rhythmic, melodic, and rhythmic-melodic 
compositions  often improves overall school 
performance. Education specialists accuse the too verbal 
character of teaching and learning, which causes 
pronounced development of the left hemisphere, while 
producing music is non-verbal and nourishes the right 
hemisphere, leading to the development of balanced 
individuals, able to increase their academic potential. 
Besides this, increased self-confidence, the development 
of essential issues for any kind of human activity, self-
motivation, work discipline, acquired through the 
systematic study of an instrument, are a few indications 

lives. 

Edgar Willems (1890-1978)  a Swiss pedagogue (of 
Belgian origin), author of a pedagogical concept - 

draws attention to the presence of the element of 
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electronic  

style (stil muzical), song (cântec), voice 
(timbrul sunetului), iar ca divizii aferente acestora se 
disting style control (controlul stilului muzical), song 
control voice control (controlul 

 

Voice control 
timbrale de interpretare a sunetelor (pian, or
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harmony that he considers to be essential, highlighting 
the link between rhythm, melody, and harmony, a unity 
present in music, the human being and the universe. The 
harmonically accompanied song favours the precocious 

a frame and a support for vocal intonation. 

The musical instrument is reflected in two aspects in 
musical education: incipient playing of small percussion 
instruments, which do not require long study before use, 
and the rigorous learning of an instrument, which 
involves studying music theory and dedicating a long 
time to training and developing the technique of 
execution, all of which are closely related to musical 
skills. 

Whatever the context, the affective and effective 
participation of the children in the process of creating and 
performing music is very important. And this can be 
masterfully supported by the music teacher, by 
introducing musical instruments in the classroom and by 
creating those musical educational contexts that stimulate 
the perceptive, auditory, and visual involvement of all 
students in the magical universe of music. 

THE ELECTRONIC KEYBOARD 
As a complex instrument with multiple functions and 
lines of action, the electronic keyboard is predominantly 
used in music teaching approaches. Being an instrument 
easily accepted by children of all ages and levels of 
musical training, the electronic keyboard promotes 
superior skills of thinking, calls for an intense 
intellectual, motor, emotional, and self-assessment 
activity, integrates practicing and creating music with 
theory and analytical hearing. 

The electronic keyboard, depending on the model (which 
confers the degree of complexity) provides a clever 
design that clearly and logically marks the visual 
applications available. The instrument performs many 
roles in music lessons, can be used in almost all topics 
proposed by the curriculum, from the qualities of the 
musical sound (identified by differentiating pitch, 
duration, timbre, and intensity) and elements of agogic, to 
the accompaniment of learned songs and the performance 
of children or teacher compositions. 

Considering its characteristics in terms of piano 
technique it should be noted that an electronic keyboard 
is not an adequate substitute for the classical piano, since 
their modes of performance are quite different, as are the 
results of musical audition, but, taking into account the 
specificities of young schoolchildren, for whom variety is 
in the spotlight, electronic keyboards successfully fulfil 
all requirements. 

The large sections that make up the configuration of any 
keyboard model are style, song, voice, and their 
secondary divisions style control, song control, and voice 
control, each area being specialized in certain functions. 

The Voice control applications offer numerous timbre 
variations for sound performance (piano, organ, guitar, 
bowed string instruments and string instruments, 
woodwind and brass instruments, percussion instruments, 
as well as synthetic sounds, arpeggiated sounds and 
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fiind numerotate de la 1 la 509, potrivit marcajelor 
textuale din d   

 
Imaginea 2.  

 

u 

instrumentelor existente în literatura de specialitate, 

 identificarea unor timbruri 

mai eficient, ca substitut în lipsa unor instrumente reale. 

e 

 

Song permite utilizarea instrumentului electronic 
CD-player sau 

Computer, 
instrumentului. Folosind butonul Song se pot audia 

formeaz

-F. Schubert, 
- -L. van Beethoven), 

 

Style control 
asigurarea unui aranjament orchestral cu rol de suport 
armonic în interpretarea cântecelor. Majoritatea stilurilor 

de concert 

pop, rock, swing-  
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various nature sounds) and are numbered from 1 to 509, 
according to the textual markings in the right upper 
corner of the picture below:  

 
Image 2. Applications for Voice and Style control 

All categories have variations in that direction, which 
means that there are several types of guitar, organ or 
string and percussion instruments presented. Being 
classified under the categories of instruments in the 
literature, the teacher can select the version appropriate 
for performance, depending on the subject and objectives 
of the lesson. If the activity involves the identification of 
instrumental timbres, the electronic keyboard can become 
the most effective ally as a substitute in the absence of 
real instruments. I have successfully used this application 

when they were asked to identify the musical timbre 
heard and then name the instrument. 

The function Song allows the use of the electronic 
keyboard as a convenient substitute for a CD player or a 
computer, because of the tracks incorporated in the 

Song one can hear 
musical fragments, selecting the desired track by pressing 
the corresponding number (Image 2). The term Song 
refers to the data which form any of the 30 internal tracks 
that can be used depending on the subject of the lesson. 
The songs are organized by categories, with different 
orchestration and belonging to different musical genres, 

- F. Schubert, 
- - L. van Beethoven), 

pop, latino, jazz, and country music. 

The Style Control section is responsible for providing an 
orchestral arrangement with the role of harmonic support 
in the performance of songs. Most styles include a 
rhythmical part, supported by the percussion that 
provides a stimulating climate for involvement in the 
vocal singing, giving the teaching activity a dynamic 
concert character (when asked, the children answered 
that the presence of the electronic keyboard makes the 

presents the musical styles includes 165 variants 
belonging to different musical genres such as disco, pop, 
rock, swing jazz, country, latino, waltz, march, polka, 

which hold a decisive role in crystallizing the concept of 
musical meter. 

The complementary functions corresponding to Style 
control deal with the opportunities of strengthening the 
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un final orchestrat la stilul cântecului; 
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-

buton  

-
la eliberarea clapei; 
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iuni. 

ajustarea variantelor de tempo. Astfel, copiii pot fi 

cântecelor. 

IMPRESII ÎN PLAN SUBIECTIV ASUPRA 
MUZICII  CHESTIONAR 

-a au determinat aplicarea unui 

al acestora asupra copiilor. 

s-

ul muzicii. 
Elementele muzicale (cântece, jocuri muzicale, jocuri 
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accompaniment, the intro and the ending, as shown in the 
following picture: 

 
Image 3. Complementary applications for Style control 

-ACMP ON / OFF chooses the presence or absence of the 
accompaniment; the keyboard part which enables the 
achievement of chords by actuating a key is from F sharp 
(lower octave) downwards; 

- INTRO / ENDING / rit. enables an introduction (which 
allows children to identify the tonality) and an end 

 

-MAIN / AUTO FILL presents two different 
accompaniments (A and B) for the selected style, 
introduction, and ending; 

-SYNC-START starts the accompaniment with 
synchronization of all options, and a new actuation of the 
button stops synchronizations; 

-SYNC STOP stops the accompaniment of the selected 
style on release of the key; 

-START / STOP is the button that commands the 
beginning (on the first actuation) or the ending (on the 
second actuation) of the accompaniment, with or without 
other options. 

Besides these main functions of the electronic instrument, 
there are the METRONOM and TEMPO buttons (Image 
3), which regulate the meter by adjusting the tempo 
variants. Thus, the children can be permanently 
accompanied by a clear harmonic instrumental support 
that provides precision in the singing of songs. 

SUBJECTIVE IMPRESSIONS OF THE 
MUSIC  QUESTIONNAIRE 
The analysis of the context of music education for young 
schoolchildren in two schools in Zalau and the 
performance of musical activities with pupils in the first 
and second grades led to a questionnaire meant to 
highlight the role of instruments in music education 
activities and their subjective impact on the children. 

Activities were based on learning new songs and song-
based musical games with words in English, in order to 
improve language acquisition, and on movement. The 
children were very excited about the new approach to 
English lessons through music. The musical elements 
(songs, musical games, games for correct pronunciation, 
rhythmic recitatives) ensured the success of the activities 

during the music games, and while performing various 
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Diagrama 1.  
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songs, was positive, they participated with great interest 
in the activities, being eager to explore the mysteries of 
the music universe by the best possible performances, in 
order to get the other students  and the teacher  
appreciation. 

Music has the extraordinary ability to create a direct and 
immediate emotional impact. The presence of musical 
instruments during activities produced an explosive 
reaction from the beginning, due to the particularity of 
the working style, and the immediate results of the work 
brought much satisfaction and a desire for continuous 
improvement, all leading to an atmosphere of fun and 
good mood. The desire for instrumental accompaniment 
of songs had existed prior to their introduction in the 
lesson, making itself felt through the practical 
representation of the gesture (imagining the musical 
instruments) and through improvising them from pencils 
or rulers. 

The questionnaire, which was filled in by 90 children 
aged 6 to 9, was structured into 5 items with closed/open 
questions, single or multiple responses. 

For the first question, with two exceptions, the children 
expressed their preference for song based activities with 
the aim of deepening their knowledge of English, rather 
than for conversation in this language. The diagram 
shown below is representative  according to it, singing, 
preferred by 98% of the subjects, with all its 
psychological implications and forms of accomplishment, 

 

Diagram 1. Preference for singing activity 

 
The second requirement involves quantifying how the 
three forms of learning through music (songs, songs with 
rhythmical support from musical instruments, and 
musical song-games involving movement) were 
perceived as emotion.  

The results are shown in the following table: 

Table1. Assessment of the musical elements of activities 
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For this question the children were allowed to choose 
more than one answer because there were children who 
encircled the simple song but also the song accompanied 
by instruments or movement or even all three. It is 
obvious that the children prefer the presence of 
instruments in their musical activities, as shown by the 
high percentage of 40%, but also of movement, as a 
context for eurhythmic expression through music, thus 
ensuring a harmonious physical and mental development, 
shown by a percentage of 44% of the participants. 

The importance of instrument playing during lessons was 

had a field of 5 variants expressed by suggestive icons 
ranging from not at all pleasant to excellent, expressed 
by an extremely generous smile. They were in favour of 
singing with instruments, where the children used only 
fields 3, 4, 5 as benchmarks, and are represented in 
percentages in the diagram below: 

Diagram 2. Importance of instruments in 
activities 

 
 

towards the presence or absence of musical activities in 
English lessons. Only one subject answered against 
musical activities and all the others were delighted by the 
presence of music in their lives. 

The last item offered the possibility of open answers - the 
children could opt for an alternative activity involving 
music, in addition to those already attended. Here they 
expressed their desire to form small musical ensembles 
that would provide performers and audiences 
opportunities of expression through vocal and 
instrumental music. Some were eager to rigorously study 
a musical instrument (piano, violin, drums, guitar, pan 
flute, harmonica), others preferred modern dance. 

Children have always felt the pleasure of singing and 
playing instruments, and the need for harmonic and 
rhythmic accompaniment was expressed verbally with 

much more 

children can be filled with such challenges that generate 
both immediate and long-term satisfaction and determine 
the development of the harmonic and rhythmic 
perception of music, the desire to improve instrumental 
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instrument, curiozitatea pentru explorarea universului 
timbral muzical. 

CONCLUZII 
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performance, the curiosity to explore the universe of 
music. 

CONCLUSIONS 
Given the essential role that the presence of musical 
instruments has in achieving mass musical education, it is 
important that music teachers introduce them in their 
activities in order to fulfil the objectives pursued in the 
lessons. Achieving an effective musical training which at 
the same time produces pleasure depends on the 
awareness and commitment of the teacher. Using 
traditional percussion instruments, wind (blockflöte) and 
electronic instruments, which are accompanied by body 
movements, and involving the national and universal 
folklore, one can put together a small ensemble, which 
gives a completely different colour to music lessons. It is 
an effective and equally attractive method for solving 
issues in the curriculum and applying elements of 
musical language. 

As an instrument for making music, the electronic 
keyboard offers a complex context for the development

 on the cognitive, emotional, 
and volitional level. Discovering music with the help of 
this electronic device, both as performer and as listener, 
requires both specialized knowledge of music theory, 
harmony, musical forms, and an average level of 
performing skills and specific knowledge of technology. 

An important goal of general education, and especially of 
music education, is the formation of independent and 
creative personalities, which requires the development of 
metacognitive skills, combinations and re-grouping of 
information, ensuring the holistic development of the 
individual. In this sense, traditional and electronic 
instruments are suitable for the path of the art work, seen 
both as a product and particularly as a process, where 
students are able to perform and create their own music. 
In modern theories of learning the focus moves from the 
product onto the process as well, emphasizing its 
formative aspect, thus ensuring a balance in addressing 
the educational content as a whole. 

Music apps carried out with primary school children (6-9 
years) were based on vocal singing, a  crucial element in 
music education (acting as means, resource and content 
of education), and its rhythmic and harmonic support 
through traditional or electronic instruments turned out to 
be appropriate, ensuring a positive, efficient, and 
dynamic learning atmosphere and providing great 
satisfaction. 

Essential is the conclusion that music, whether vocal or 
instrumental, along with dance and movement, resulting 
in musical syncretism, is an indispensable phenomenon 
in childhood and must be a central preoccupation of 
teachers for effective and high-quality activities, which 
are also fun. 

One aspect that I want to emphasize in relation to 
efficient general music education, as a result of my direct 
and indirect experiences, is the need for trained music 
teachers for teaching this subject in primary schools, 
which would add value to activities, both in terms of 
music teaching pedagogy and in practical terms. 
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